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Gnoli, Tatlock 
Voss and Martin | 
Write of Experts 


Letters from Italy, England and 
Germany Indicate Continued 
Interest in Friedlaender Article 
on Experts 


THe Art News has received letters 
from Count Umberto Gnoli, R. R. Tat- 
lock, Alec Martin and an interview with 
Professor Herman Voss commenting fur- 
ther on Dr. Friedlaender’s article on ex- 
perts and their practices. The four men 
are prominent figures in the art world and 
their opinions are valuable not only of 
themselves but also as indices of the wide 
interest in the subject. 


By COUNT UMBERTO GNOLI 


ROME.—In matters pertaining to Art, 
experts are necessary both to dealers and 
collectors; and very often necessary also 
to directors of galleries and museums, 
since our study and knowledge of works 
of art are limited, naturally, to certain 
groups and periods. 

When a man wishes to buy a house 
or a piece of land, he consults an archi- 
tect or a real estate agent, in order to be 
reassured as to the true value of his 
prospective purchase. In like manner, 
when a collector is about to expend a 
large sum in the purchase of a work of 
art, he needs the opinion of an art critic 
—an expert—who will pronounce upon its 
genuineness, its state of preservation, the 
school to which it belongs and its attribu- 
tion. Since ancient times it has been the 
function of the expert to keep in touch 
with the fluctuations of values, and he is, 
I repeat, indispensable But the opera- 
tion and occasional aluses exercised by 
this intermediary sho ld be subject to 
severe control. Too of en one encounters 
paintings or sculpture of the most medi- 
ocre quality, fortified with excellent cer- 
tificates carrying illustrious attributions 
signed by illustrious experts whose elas- 
ticity of conscience is in ratio to their 
greed for recompense. 

Everyone knows that in the world of 
art connoisseurship there are men who, 
if the prize is sufficiently alluring, do not 
refuse to produce important attributions— 
“big names’’—the opinion being drawn up 
very skilfully, so as to imply the desired 
attribution without actually stating it in 
words. Let me give you an example: 
“When we look at this fine figure of the 
Magdalen, the name of Giotto imme- 
diately presents itself. We have only 
to compare it with the same figure in the 
Arena at Padua, where we find the same 
attitude, the same expression, the same 
draperies, etc., etc.” Since, in this case, 
the painting under consideration was a 
very inferior work, I asked this well- 
known authority if he really thought that 
SO poor a thing had been executed by that 
great artist. This was his reply :—‘No, 
| have never thought so; it is, of course, 
the work of some unknown follower, who 
has imitated the manner of the great 
Florentine, and indeed, that is, funda- 
mentally, what I have said in my certifi- 
cate, that this painting made us think of 
that master.” One should be extremely 
Careful in dealing with these crafty and 
misleading experts. 

_ It is certainly not possible for a dealer 
Mm antiques or a collector to possess a 
Profound and infallible knowledge in all 
branches of Art, such as would fit him to 
exercise the authority of an expert; but 
It is possible, however, for him to assure 
himself of the unquestionable honesty of 
those experts upon whose opinion he re- 
lies. Certificates should be accepted only 
from those who are not merely critics of 
indisputable authority, but men of con- 
science as well, who earn the price paid 


PORTRAIT OF HARRIET LADY CUNLIFFE 


This portrait, the original Sophie Weston, has been sold to a 
by Lewis and Simmons of New York 





DIPTYCH 
FOR RHODE ISLAND) —s Holds Exhibition 


GOTHIC 





The fine ivory diptych acquired by 
of Design 
appropriation, was | 
discovered in the Alrid Maudsley col- 
lection in England and secured for the | 
The form of the diptych, | 
or two-leaved tablet, dates from classi- 
In the Gothic period, to 
which this ivory belongs, the use as a 
writing tablet was no longer customary 


and the diptych was evidently carved 
from a sheer love of beauty. 
itself admirably to the religious needs 
of the day, serving for the small por- | exhibition galleries. The exhibition, per- 
table shrines or altars, so much in use 
the shrine was 


Bulletin of the Museum: 

“In the panel on the left is the An- 
of the Christ 
The sequence of events takes 
us to the lower half of the right panel 
where we have the Adoration of the 


nunciation and 


servant with his whip leading the mules 


through the gate. In the upper part 





(Continued on page 4) 


(Continued on page 2) 


Detroit Museum 


ing one hundred forty-eight 





of American Art 


By Crype H. BurrouGcus 
DETROIT.—The Detroit Institute of 
Arts opened its Fourteenth Annual Ex- 
hibition of Paintings by American Artists 
on Friday evening, April 13th—the first 
contemporary exhibition to be held in its 
new building. The exhibition, number- 


and about twenty sculptures, the latter 
It fitted | effectively used as a foil for the paint- 
ings, occupies the three large temporary 


sonally selected by Clyde H. Burroughs, 
aims to show the best current things in 
closed the delicate carving was pro-| American art and the galleries 
tected, while a great deal of religious 
story could be expressed on the inside. 


happy balance between the more renowned 
painters whose position is assured and the 
According to the description in a| generation of younger men who, for the 
most part, have yet their spurs to win. 
The first two galleries are devoted to 
more conservative American painters whose 
pictures are understood and strike a re- 
sponsivee cord in the average man. Here are 
to be found some imposing works, such as 
and the Gothic touch of the| Charles Hopkinson’s “Five in the After- | 
noon,” which shows a group of girls in 
a garden overlooking the sea, the whole 


(Continued on page 3) 








By JOHN HOPPNER 


well known collector 


AGNEW SHOWS 
RARE ENGRAVINGS 


An exhibition of XVIIIth century 
French and English engravings is now 
open at the Agnew Galleries in New 
York. It is unusual for an exhibition 
to include both schools but the com- 
parison which it makes possible adds 
to the already great interest of the 
prints. 

The engraving by F. Janinet prob- 
ably after Gauthier-Dagoty of Marie 
Antoinette is one of the finest and most 
famous French portraits in color and 
the engraving by Bartolozi, after Law- 
rence of Miss Farren, is generally con- 
sidered to be the masterpiece of 
XVIIIth century English engraving. 
In addition to these two rare and beau- 
tiful prints the exhibition includes 
many others which should have pecu- 


\liar interest for collectors. Several of 


|the most famous engravings are repre- 


sented here by rare states. Among 
these are “L’Aveu Difficile” by F. Jani- 
net after N. Lavreince, in an early state 
before the third leg was added to the 
(Continued on page 2) 


Twelve Great 
Paintings Shown 
at Knoedler’s 


Loan Exhibition for the Benefit 
of the Museum of the City of 
New York Covers Five Cen- 
turies of Art 





Three early Italian paintings and 
nine representative of the northern 
schools from the XVth to XI Xth cen- 
turies are being shown at the Knoed- 
ler Galleries in an exhibition arranged 
for the benefit of the building fund of 
the Museum of the City of New York 
All of the pictures have been lent from 
private collections, among them those 
of Jules S. Bache, J. Horace Harding, 
John L. Severance, Andrew W. Mel- 
lon, Jacob Epstein, George Eastman 
and Charles M. Schwab. 

The exhibition is a brief resume of 
five centuries of painting, each illus- 
trated by superb examples. It empha- 
sizes the truth of the contention which 
is made by enlightened museum direc- 
tors that a period in art is much better 
represented by one fine work than by 
one hundred minor things. The twelve 
paintings in the Knoedler exhibition 
are hung in two galleries. There is, 
therefore, no crowding, no confusion; 
each work of art may be seen by itself 
as well as in its relation to the others. 

There are several ways byavhich the. 
exhibition may he approatied; one 
might compare the relative quality of 
individual pictures and from them of 
schools in art; it would be possible to 
appraise each in its relation to the 
whole of of its creator’s work, a method 
which would surely result in placing 
each well toward the top; or one may 
quite simply derive great enjoyment 
from the collection as a whole. 

Both of the two comparative meth- 
ods seem to belong more to the school 
of solemn criticism which gets itself 
bound within massive covers than to 
an attempted report of a delightful ex- 
perience. For in spite of the impres- 
sive weight of the old masters’ names 
the exhibition is, above all, a source of 
pleasure. One is untroubled by the 
questions which so often arise in old 
master shows. Pictures as fine as these 
could only have been painted by great 
men; they could be nameless and still 
retain all of the qualities by which they 
win respect. One is astonished, not 


because a picture is attributed to a 
great man but because it reveals new 
qualities of greatness. The Vermeer, 
for example, is as “modern” as a Re- 
noir or a Matisse. It is free and 
buoyant, inviting to happy appreciation 
rather than commanding awed and 
frigid respect. It is the fashion to write 
seriously, by which is meant heavily, 
of Vermeer, but Mr. Mellon’s picture 
chases away bespectacled frowns. The 
“Young Woman” would be a delight- 
ful companion, sparkling and witty, 
and surely would never tolerate a sol- 
emn bore. 

Only less insistently than the Ver- 
meer, the Petrus Christus, lent by 
Jules Bache, demands a light heart 
from its novices. In the abstract, if 
one can imagine an abstract Carthu- 
sian, a monk is not the subject one 
would choose for a stirring picture. 
Nor is there anything but dignity in 
the face which Petrus Christus has 
portrayed wth such great refinement, 
The drawitg is almost cold in its 
exact precision; the pose of the figure 
is one of complete calm. And yet the 
color, as delicate and restrained as the 
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Earl of Shaftesbury and His Sister 
(Pastel) By Daniel Gardner 
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STONER and EVANS 


OF LONDON 
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Old Masters 


of the 


Early English School, Primitives of the Italian and 
emish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 
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ARTHUR RUCK 
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LOAN EXHIBITION 
AT KNOEDLER’S 





(Continued from page 1) 
drawing, is so beautiful that, like the 
Vermeer, this picture calls up a gay 
spirit. 

So far one may go through the ex- 
hibition without any historical knowl- 
edge of art and be amply repaid. For) 
the others it is probable that an un- | 
derstanding of the artists and their | 
periods, a technical knowledge of paint- | 
ing, will be useful. One must, for ex- | 
ample, know the early Italian schools | 
to appreciate fully the great qualities 
of the Pesellino and the Crivelli. An| 
appreciation of painting will add} 
greatly to the pleasure to be derived | 
from the masterly technique of the 
Tintoretto and Rembrandt, the Van 
Dyke and the Reynolds. Turner and 
Constable, also, demand more than an 
untutored eye to penetrate their great- 
est mysteries. 

Two other pictures, as far apart so- 
cially as they are in period, complete 
the exhibition. 
illustrated last 


The Holbein, which we 
week, is 
artist's supreme works, as amazing in 
its characterization as it is in its ab- 


oné of the 


It is, as 
nearly as one can imagine, the perfect 
royal portrait. 

At the other end of the scale is 
Daumier’s “Don Quixote and Sancho 
Panza,” the good speeding 
myth, his follower the complete real- 
ist, as superb a figure of satire as has 
ever been drawn. 


solute mastery of technique. 


Don a 





GOTHIC DIPTYCH 
FOR RHODE ISLAND 


(Continued from page 1) 
of the left panel is the Crucifixion and 
the Coronation of the Virgin. The 


upper part of the right panel has the 
Last Judgment, below which in naive 
detail is the Resurrection of the Dead, 
and the Reception into Heaven and 
Hell of Mankind. 

“The student of architecture is in- 
terested in the fine Gothic arcading 
with its trefoiling and leaf-forms with- 
in, and especially in the running grape 
vine design which the artist, as a true 
exponent of his period, could not deny 
himself the pleasure of putting in. 

“In style the diptych compares favor- 
ably with the best elsewhere. The most 
interesting comparison is probably with 
the Diptych formerly in the Cathedral 
at Soissons and now a treasure of the 
Victoria and Albert Museum in Lon- 
don. Here the comparison is of ex- 
cellence of workmanship and nature 
of the carving. 

“Other examples worthy of compar- 
ison are found in the Musee de Cluny 
and the Louvre, especially the Arcon- 
ati- Visconte ivory in the Louvre, or one 
in the Dutuit collection in the Petit- 
Palais in Paris. There are no others of 
equal merit in public collections in 
America, so far as the writer can find 
out, which can compare with it in ex- 
pression of beauty. This statement 
covers placques and diptychs only, for 
America possesses some equally re- 
markable ivories in the round.” 

The diptych may be seen in the Re- 








naissance galleries of the Radeke Mu- 
seum on Benefit Street. 





PORTRAIT OF A VENETIAN §S 


Lent by George Eastman to the 
at the 





Knoce 


ENATOR 


Exhibition of Twelve Masterpieces 
dler Galleries 


By TINTORETTO 








AGNEW SHOWS 
RARE ENGRAVINGS 


(Continued from page 1) 
chair; “Madame du Barry” by J. B. 
Gauthier-Dagoty, a rare early impres- 
sion and an early proof of “L’Indiscre- 
tion.” : 

In addition to the engravings in color 
there is an important series of both 
French and English prints in black and 
white, among them a second state of 
“Les Hazards Heureux de L’Escar- 
polette,” by N. de Launay after Frago- 
nard, the first state of Smith’s engrav- 
ing after Reynolds of the Duc D’Or- 
leans and a portrait of Charles James 
Fox by Jones after Reynolds. 


FOUR EXHIBITIONS 
AT FOGG MUSEUM 


CAMBRIDGE.—“Variety” is the key- 
note of loan exhibitions at the Fogg Art 
Museum at present. 

The directors have seen fit, in honor 
of Prof. Adolph Goldschmidt of the Uni- 
versity of Berlin, who is giving a course 
on XVIIth century Dutch paintings, to 
arrange an exhibition of important paint- 
ings, prints and drawings illustrative of 
this period in Holland. Friends of the 
Fogg Museum are co-operating in this 
exhibition, including the Metropolitan 
Museum of New York, Sir Joseph Du- 
veen, M. Knoedler and Company, Samuel 
Sachs, Prof. Arthur Pope, A. E. Austin, 
Jr., of the Wadsworth Athenaeum, Hart- 











ford, Felix M. Warburg, and others. 

In the room just below this classical 
and orthodox exhibition there is a lively 
show sent by the Whitney Studio Club 
of New York of contemporary American 
painting. A 

In another exhibition room there are 
bronzes by Hunt Diederich, sent to the 
Museum through the generosity of Mrs. 
H. N. Slater. In still another room there 
is an unusual exhibition of French silver 
winetasters’ cups, lent by Mrs. Arthur 


T. Cabot. 
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Newcomb-Macklin Co. 
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DETROIT SHOWS 
AMERICAN ART 


(Continued from page 1) 
scene bathed in strong sunlight, or Julius 
Rolshoven’s “Midsummer,” or F. Luis 
Mora’s “Shawls and Fans,’ Leopold 
Seyffert’s “Portrait of Joseph Boyer,” 
Wayman Adams’ “Portrait of Edward G. 
Kennedy,” Feodor Zakharov's “Reverie,” 
which won the Walter Lippincott Prize 
recently at the Pennsylvania Academy, 
Irving R. Wiles’ “The Family,” Marie 
Danforth Page’s “Polly in Pink,” Emil 
Fuchs’ “Portrait of the late Judge Elbert 
H. Gary,” and a charming small interior 
by William M. Paxton. These are inter- 
spersed with landscape and still life sub- 
jects by such well known painters as 
Charles Morris Young, Karl Anderson, 
John F. Folinsbee, Gardner Symons, W. 
Elmer Schofield, Frederick J. Waugh, 
William Ritschel, Dines Carlsen, John 





12 EAST-54th STREET NEW YORK 











































Sharmon, Daniel Garber, Ernest Lawson, “DON QUIXOTE AND SANCHO PANZA” By DAUMIER 
Robert Spencer and others. Lent anonymously to the Exhibition of Twelve Masterpieces ’ going away with the work of a starvi 
When one enters the third and largest at the Knoedler Galleries FORAIN, L’HOTE artist under his arm—a very typical oa 


gallery, however, he finds the daring and 
brilliance of the present day trail-blazers 
in evidence. Not everything in this gal-|had seen sweetness and prettiness carried | plenty of warrant for it in great masters 
lery is radical, but there are enough works]to a point of nausea, and are reacting|of the past. This generation will hardly 
of this character to be distinctly notice-| from it by resorting to plain fare gen-|catch up with the aims and conventions 
able. There are few outré works in the]erously salted. of the artists of our time, but the next 
exhibit, most of the painters represented} Here one finds pictures that substan-| generation will see that the painters were 
having shown themselves as consistent |tiate the theory that the esthetic ideal of |true reporters of their day and will ap- 
performers, already somewhat in the pub-]our own day transcends the mere match-|preciate them. Bernard Karfiol’s “Two 
lic eye. As one quits the first two gal-|ing of pennies with nature. Nature is| Figures” which was singled out for hon- 
leries he has the feeling that the resources | still the motive and inspiration but pat-|ors at the Carnegie Exhibition and his 
of representative painting have reached|tern, form and spatial relations are of|other picture “Summer,” both of which 
their ultimate and as he enters the third| primary import to the creative artist of | form a part of this exhibit are not a far 
gallery, he encounters the hungering and|today. To attain his ends he sometimes|cry from Arthur B. Davies’ “America 
striving of younger men for a means of|resorts to an odd choice of perspective, | Singing” or “In the High Sierras” hang- 
self-expression not already exhausted. It|sharp edges, violent contrasts and if he|ing nearby. Hugh H. Breckenridge’s 
is as if the painters of the present-day|seek out commonplace themes, he has|“Return of the Fishing Fleet” is true 

ee - enough to nature; the painter has only 
taken sufficient liberties with his subject 
to attain strong pattern emphasized by 


brilliant color. 
0 T he A | Mw ba A U tay t ea Painters do not all strive for the 
same thing as one may see in looking 
at “Davidova” and “The Model” by 
Abram Poole. Here one finds realism 
GALLERIES touched with asceticism and austerity. 
sic Leon Kroll, John Carroll, Allen Tucker, 


soll L U Cc ER iy E M U Nh l Cc H pg it Warren Wheelock, Niles 





FOR LOS ANGELES | fine example of Forain’s work. 


Other recent acquisitions are “The 
Dolly Sisters,” by Andre L’hote. Al- 

LOS ANGELES.—Among the recent |though M. L’hote was already well rep- 
accessions to the Los Angeles Museum|resented in the collection, this canvas 
is a painting in oil by Forain which|strikes a note distinctly French and very 
shows a grasping, hard-hearted dealer | fascinating. 

A still life in oil by George Kars is 
very convincingly painted, also a charm- 
Bowes’ “Head of the late George|ing pastel by this artist. “Le Village,” 
Bellows,” Elizabeth Chase’s “Portrait}an oil by René Durey, and an aquarelle 
of Arnold Geisbuhler,” Duncan Fer-|by Modigliani completes the list of new 
guson’s “Siamese Cat” and two works | pictures which are a distinct addition to 
by William Zorach are numbered the Harrison Gallery of Modern French 


among the score of sculptured works.! Art at the Museum. 
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SEIDLITZ & VAN BAARN, Inc. 


Member Antique & Decorative Arts League 


749 Fifth Avenue, New York Between 57th and 58th Streets 
Phones: Plaza 9595-9596 Cables: Gobelin, New York 






























































lively HALDENSTRASSE 11 vagavmensvaases ¢ ji iceeee. Seuss, 
Ci goinstenbee, Joort mole, Cases 
rican 3 Pas K L i ft Neil Ives, Rockwell Kent, Richard 

Lahey, Luigi Lucioni, Glen O. Coleman, 
e are BELLEVUESTRASSE 13 Guy, Pene DuBois, Samuel Halpert, 
o the Paul Bartlett, A. S. Baylinson and 
Mrs. ommend James Chapin all find representation in 
there : —— —=_—= ]| this gallery. 


silver Not much sculpture is in evidence— 


\rthur | just enough to serve decorative needs. 
Here too, one notices a departure from 
a the trite things of yesteryear. Julian 
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Tapestry of the Imperial Russian Manufactory— 
17th Century. (From the collection of Leopold 
Salvatore of Austria.) 


ANTIQUE TAPESTRIES INTERIORS 
FURNITURE WORKS OF ART 


Illustrated Brochure sent on request 






PAINTINGS 
BY OLD MASTERS 









































The Art News 


Saturday, April 21, 1928 

















| 





GRAND CENTRAL 


ART GALLERIES 





*“Humoresque” 
By Harriet W. Frishmuth, A.N.A. 


Until Abril 21¢t 





CHARLES CHAPMAN 
ARTHUR CRISP 


April 17th to 28th 





HARRIET FRISHMUTH 


Sculpture 


15 VANDERBILT AVENUE, NEW YORK 


GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 


Open Daily 9 to 6 Except Sunday 


Visitors Cordially Welcome 





























BY 


RENOIR 
REDON 
FRIESZ 
DERAIN 
PASCIN 
UTRILLO 





<e{ 


EXHIBITION OF FRENCH PAINTINGS 


GAUGUIN 
MATISSE 
DUFRESNE 
ROUAULT 
VLAMINCK 
KISLING 


REINHARDT GALLERIES 


730 FIFTH AVENUE 
NEW YORK 


coo? 




















[FOREIGN OPINION 
| ON EXPERTS 





(Continued from page 1) 
|for their professional services, without 
| bartering their real opinions and convic- 
tions. 
| It is evident then, that while on the one 
hand, we must eliminate the clever but 
mercenary expert; on the other hand it 
|were well if purchasers would educate, 
strengthen and develop their own. taste. 
Collectors generally insist upon a 
name, a great name, if possible, but in 
any case a name or the parody of a name, 
such as: the “Master of the Birth of 
the Virgin,” the “Maestro di San Fran- 
cesco,” the “Maestro del Bambino Vispo,” 
etc. They seem to feel that to admit to 
their collections a nameless painting or 
piece of sculpture, no matter how replete 
with charm it may be or how penetrating 
its beauty, would be like receiving a 
bastard into the bosom of the family. It 
is this mania for works of art which have 
been baptized, as it were, which has called 
into existence an assembly of priests who 
believe themselves authorized to admin- 
ister this sacrament ; and consequent mar- 
riages of names are of frequent occur- 
rence. 

By R. R. TATLOCK 
LONDON.—Although faith in “Cer- 
tificates” is confined to the United States 
of America, it would be foolish, and on 
the part of an Englishman discourteous, 
to make a sweeping statement regarding 
the American collector in general. There 
are wise and foolish collectors both in 
Europe and America. But I see that it 
would be of little value to the present 
discussion if I were not to address what 
remarks I have to offer to American Col- 
lectors and to those of them who appear 
to me to be working on foolish principles. 
The great division between good and 
bad collecting the world over is deter- 
mined by the collector’s motive. The 
question “Why collect pictures?” can not 
be answered simply. Some collect to 
show off, some to make money and some 
to indulge a passion. If a man has a 
genuine passion for painting, the spirit of 
choice will compel him to buy, beg, bor- 
row or steal those pictures he wants, and 
he will let paid experts go to what is 
referred to in polite periodicals like THE 
Art News as H——. But if his passion 


has lost its quality, if the salt has lost its | 


savor, and is so faint a thing that he 


|cannot trust his own judgment, he will 
| very soon find himself possessed of a col- 
lection that is the laughing stock of 
esthetic people and in the hands of every 
mountebank who swaggers about brand- 
ishing these certificates; and why not? 
The collector gets the collection he de- 
serves. (This of course is not to deny 
the wisdom of continual comparison of 
ideas about pictures with other kindred 
souls.) All great collections, European 
and American, have been formed through 
some individual indulging his passion. 
There is no other way of forming a great 
collection. It is of those collectors who 
collect without passion, who acquire pic- 
tures without really wanting to have them 
for their own sakes, for private enjoy- 
ment, that I would specially speak. This 
type of collector it is who indulges in the 
eminently vulgar superstition about cer- 
tificates. That he should be so prevalent 
in America simply astonishes me. Three 
times have I crossed the great continent 
and have each time been more convinced 
of the justice with which Americans are 
celebrated throughout the world for their 
business capabilities, yet they insist (1 
use the word advisedly) on paying far 
more than their weight in gold for scraps 
of paper, often written by persons who 
either do not know what they are talking 
about or who are obviously prejudiced by 
being “in with” the vendor of a work 
of art on which they solemnly pretend 
to pronounce independent judgment. How 
any experienced American business man 
can be so simply taken in I cannot under- 
stand. In any case, far better opinions 
about works of art may be had for noth- 
ing than for money. 

So much for the collector. As to the 
certificate manufacturer: if America has 
“authenticity” on the brain, America 
should be the last to blame anyone for 
trying to make a living out of the fact. 

However that may be, there are de- 
grees of folly and wickedness in this 
as, in other more useful activities. It 
seems to me that there are four classes 
of persons who ought never to take money 
for what I see are now (horribly) called 
“expertises.” These are :— 

(1) Anyone holding public office in an 
art institution. 

(2) The actual vendor of the work of 
art in question. 


(3) Anyone who directly or indirectly 
is benefited through a sale being accom- 
plished. 

(4) Anyone who does not know what 
he is talking about. 

As a matter of fact the vast majority 
of “experts” whose certificates are hon- 
ored in America belong to one or more of 
| these classes. Immeasurably the worst 
and most frequent pest is (3). In Eng- 
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land we call him the “gentleman-dealer.” 
He is neither fish, flesh, fowl nor good 
red herring. He slinks about London like 
another Dr. Jekyl-Mr. Hyde. Today he 
sits in my Lord’s drawing room (some 
English lords are even more simple than 
some American millionaires) and makes a 
noise like a gentleman; tomorrow he sits 
in the back shop of a picture vendor and 
makes a rather bigger and more recog- 
nizable noise like a dealer. He invariably 
despises the American collector, partly 
because he thinks he is a fool, partly be- 
cause he regards him as an easy quarry 
and partly because he is American. This 
miserable type of creature (I hasten to 
say it) is never a native Englishman. 
He is a parasite on us only less irritating 
and unprofitable (and a good deal more 
comic), than he is on the American col- 
lector. 

(1) I should be inclined to sum up 
my opinion in the form of a few hints to 
American collectors, if I may presume so 
far: 

(2) Get the curio-hunter on one side 
of your minds and the art-lover on the 
other, and keep them there. 

(3) Look as often as you can spare 
the time at your own excellent public col- 
lections. Talk to your well-informed 
curators and read sound, disinterested art 
criticism. 

(4) Trust your own judgment and 
taste, but listen with care and sympathy 
to the views of any other person you 
respect. 

(5) Buy pictures just as you buy any- 
thing else—a bag of notatoes or a seat 
at an opera. You would not demand, 
much less pay a fee for, a certificate to 
the effect that the potatoes are Jersey 
or Ayrshire (or whatever the American 
equivalent may be), or that the opera is 
by Mozart or Handel. If you have no 
preference in vegetables or in music, don't 
pay for them, much less for certificates 
about them. 

(6) Remember that if you or I were 
dealers, the first thing we should do would 
be to stick a label on our front door. 
“NO EXPERTISES.” 


DR. HERMAN VOSS 


BERLIN.—In an interview with Flora 
Turkel, Berlin correspondent of THE Art 
News, Dr. Herman Voss said that in 
order to establish a basis of mutual un- 
derstanding it is necessary to outline ex- 
actly the conception as to what an “ex- 
pert” is. An expert, according to Dr. 
Voss, is a man who, through original 
scientific researches provides new con- 
clusions as to the authenticity of works 
by a given artist, these testifying to his 
ability to make independent and judicious 
decisions. It is of the greatest importance 
to insist that an expert restrict himself 
to giving certificates only on works of 
art appertaining to his special field. Fur- 
ther: a participation of the expert in the 
financial transaction concerning the object 
under discussion must be a priori exclud- 
ed. An appropriate fee for the certificate, 
however, seems entirely legitimate. Con- 
nections or relations of a private or pef- 
sonal nature, between expert and dealer 
are apt to influence the impartiality of the 
expert and therefore should be strictly 
avoided. A frequent occurrence whic! 
greatly impairs the value of certificates 15 
the fact that dealers, to evade the strict 
verdict of the competent specialist, con- 
sult experts who are not qualified for the 
particular case in question. Naturally 
such a course of action is to be strongly 
condemned. In order to bring expertising 
methods back to sound and normal condi- 
tions, and to cut down the abuses which 
led to the present discussion, certificates 
should be restricted to such paintings au 
works of art, the value of which justifies 
the interrogation of an authority. Works 
by artists of minor importance should be 
included only if they offer interesting 
scientific problems. 

According to Professor Voss the pres 
ent vogue of expertising mirrors the 

(Continued on page 5) 
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FOREIGN OPINION 
ON EXPERTS 


(Continued from page 4) 
general trend of the era towards thorough 
investigation. Rationalism-intellectualism 
is the order of the day! It is extending 
its influence into quarters which hereto- 
fore were the exclusive domain of feeling 
and emotion. Even Love has been sub- 
jected to the laws of eugenics. Col- 
lectors’ mania is now likewise controlled 
by the wish to know whether the chosen 
object of one’s desire is wholly worthy 
of the passion it inspires. Hence arise 
collectors’ and dealers’ inquiries for the 
scholars’ opinions about works of art of- 
fered for sale. 





By ALEC MARTIN 

LONDON.—There is no doubt that 
Dr. Friedlaender’s article in THe Art 
News touches upon a very important 
For the practice of giving at 
a fee opinions upon works of art submit- 
ted to them, is rapidly gaining ground 
among the individuals, known as “ex- 
perts,’ and it is obvious that grave dan- 
gers attend upon it. 

To begin with, it by no means follows 
that because an individual assumes or is 
given the title of expert, he necessarily 
possesses any degree of knowledge. In 
any case, when the authenticity or at- 
tribution proper to a work of art is in 
question, there are as a rule quite as many 
individuals qualified to supply reliable in- 
formation without fee, as there are in- 
dividuals refusing to part with it without 
one. When “opinions” are regarded as 
a marketable commodity, they necessarily 
lose something of the quality of disinter- 
estedness. Obviously it is very needful to 
differentiate between the marketable and 
the disinterested opinion. 

In the past, great collectors have no 
doubt depended to a large extent on ex- 
pert advice and presumably have generally 
paid for it. But in such cases the expert 
as a rule must have shared with the col- 
lector his tastes and esthetic sympathies, 
and co-operated with him over a long 
series of years. The so-called expert of 
today is ready to reap his reward by 
signing a paper and parting with it to 
anyone, known or unknown to himself, 
who is ready to pay the requisite number 
of guineas. The mutual sharing of re- 
sponsibility, implied under the old regime 
and the mutual benefits involved in it, 
meant a very different state of affairs 
from the present-day promiscuous piling 
up of guarantees. 

As to the six points enumerated by Dr. 
Friedlaender, I am in general agreement 
with them. No doubt they represent a 
counsel of perfection, but the ideal state 
of things is never quite attainable. Cer- 
tainly it is a desirable thing that the col- 
lector should derive esthetic pleasure from 
his possessions. In indulging his individ- 
ual tastes he may or may not have to con- 
sider the question of being able to realize 
on his purchases later, but unless he is a 
speculative buyer, he should be guided by 
his personal predilections. Otherwise he 
is spending on the strength of another’s 
taste and judgment without benefiting by 
his own personal pleasure. In his trans- 
actions with dealers it is merely a plati- 
tude to assert that he should frequent only 
those in whom he believes he can trust. 

_The root of the trouble lies in the lack 

of single-mindedness in the collectors, 
which allows their minds to stray to 
speculative profits rather than to con- 
centrate upon their pleasure in works of 
art. Specialization is undoubtedly becom- 
ing greatly intensified, but is gradually 
defeating its own object. The true de- 
lence against its dangers lies in the culti- 
vation of knowledge, taste and discretion 
on the part of the collector. Nothing 
will protect him against changes in fash- 
ion, though here it must be borne in mind 
that fashion’s wheel revolves with great 
rapidity and that sound taste will sooner 
or later find itself justified. All disinter- 
ested dealers, collectors and experts have 
in common one interest—that of the pur- 
Suit of sound quality. 
_ In America especially there is develop- 
ing a race of collectors, greatly to be ad- 
mired, who in spite of having had small 
opportunity and little time, for the culti- 
vation of the artistic sense, are yet in- 
spired by a keen desire to amass collec- 
tions worthy of bequest later on to public 
Museums and galleries. They are out for 
the finest authentic examples procurable. 
This necessarily must be achieved in co- 
operation with others, and taking every- 
thing into consideration, I am on the 
Whole of the opinion that their wisest 
course is to confine that co-operation to 
responsible dealers. 


question. 


FULLER COLLECTION 
SHOWN IN BOSTON 





BOSTON.—Governor Alvan T. Fuller 
has loaned fifty-two paintings from ‘his 
collection for exhibition at the Boston 
Art Club. Harley Perkins, in the Boston 
Transcript of April 14th, writes that “In- 
terest in the Fuller collection at the Bos- 
ton Art Club centers largely about the 
eighteenth century English portraits, the 
gracious full-length portrait by Romney 
of ‘Lady de la Pole,’ Gainsborough’s 
painting of little ‘Lord Heathcote’ and 
the fine Reynolds ‘Squire Musters,’ and 
other canvases of much dignity by Hopp- 
ner and Lawrence as well as the Van 
Dyck portrait of ‘Princess Mary of Eng- 
land,’ the Rembrandt portrait of a man, 
the Turner Venetian scene, the Zuloagas 
and the Sargents. Several works by 
French artists, figure subjects and land- 
scapes—by Renoir, Degas, Pissarro, Mo- 
net, Greuze, Boucher—bring an element 
of lightness and pleasing variety into the 
collection. 

“The canvases are well known, the pub- 
lic has followed report of the governor’s 
progress as collector with much interest. 
Some have been fortunate enough to have 
had the pleasure of seeing the paintings in 
his home on Beacon street. Not a few 
went from Boston to Malden to see the 
collection during its recent display at the 
Public Library where his excellency gen- 
erously shared his treasures with former 
fellow-townsmen and old friends. The 
attendance during the suburban showing 
was somewhat over 12,000. 

“There are many others who have not 
seen these paintings and there are others 
who will doubtless seize with pleasure the 
opportunity of viewing them again. The 
Art Club exhibition will be open free to 
the public, daily from 12-5, April 16-28. 

“While the Boston exhibition will con- 
sist of the forty-five canvases enumerated 
in the Malden catalogue, other 
works have been added. Two of these 
have but just been purchased and have 
not previously been seen in Boston. They 
are the Velasquez portrait of General 
Marchese Spinola and a Corot, ‘Nymphs 
Bathing, Evening Effect,’ and are from 
the Senff collection sold about ten days 
ago at the Anderson Galleries in New 


York. 


seven 





‘Charles Henry Senff was a partner of 
the late H. O. Havemeyer, and his col- 
lection was little known previous to its 
recent dispersal, but when this was deter- 
mined upon much interest was aroused 
because of its quality and extent, and it 
was found necessary to limit attendance 
at the sales. The Barbizon School was 
largely represented, and there were other 
works by the older masters, including 
Hals, Rembrandt and Pieter de Hoogh. 

“The Spinola portrait is a direct piece 
of painting, firmly drawn, less flexible in 
color possibly than some of the Velas- 
quez, but an excellent characterization fit- 
ting handsomely into the collection. _ 

“Two portraits by Orpen, the English 
artist, capital likenesses of Lloyd George 
and Clemenceau, with an element of hu- 
mor; Venetian scenes by Canaletto and 
a painting by Giovanni Battista Piazetta 
round out the impressive showing at the 
Art Club made possible through the gen- 
erosity of Governor Fuller.” 


GERMANS DUBIOUS OF 
MILLION FOR DURER 


BERLIN.—The sensational news- 
paper reports about the intended sale 
to a group of American dealers of 
Diirer’s painting, “The Feast of the 
Rose Garlands,’ in the convent at 
Strahow, near Prague, have been re- 
ceived skeptically by well-informed art 
circles in Berlin. The purchase sum 
of $1,000,000, mentioned in the report, 
is fantastic and by far exceeds the 
real value of the work. German mu- 
seum authorities naturally have been 
concerned with this object and its pos- 
sible sale, but are well aware of the 
fact that the panel is in a very bad 
state of preservation. The painting is 
not shown publicly, yet lately has been 
inspected by several prominent Ger- 
man experts. It was painted in 1506 
for the San Bartolommeo Church in 
Venice, from where it passed into the 
possession of Emperor Rudolf Il. It 
is recorded that he had the panel car- 
ried from Venice to Prague, to prevent 
possible injury through transportation. 
In the inventories of the Viennese 
museum from about the middle of the 
XVIIIth century, it is mentioned as 
being seriously damaged. Since then 
it was restored and retouched several 
times. 

I learn on excellent authority that 
the news of the “Kaiser Friedrich” 
Museum’s acquisition of the work is 
entirely misleading. The price asked 
is not only disproportionate to the real 
value of the painting but also prohibi- 
tive on account of the present financial 
situation in Germany.—F. T 
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A.D.A.P. EXHIBITS 
IN BOSTON 





BOSTON.—The cooperation of the 
Associated Dealers in American Paint- 
ings has resulted in the most extensive 
display of work by American artists 
that Boston has enjoyed in many a 
day. The exhibition is shown at Cas- 
son Galleries and comprises almost a 
round hundred of choice paintings, a 
large selection of etchings and about 
fifty pieces of sculpture. The fact that 
the exhibition is entirely the work of 
American artists is significant, but it is 
of greater importance that almost every 
item warrants attention and, in many 
cases, admiration. 

The exhibition is fortunately dis- 
played, occupying the wall space on 
the first, fourth and eighth floors. On 
the fourth floor in the setting of pan- 
eled rooms have been hung some of the 
more formal portraits and landscapes, 
and in other rooms surrounded by 
furnishings of the average attractive 
American home, are to be found a va- 





riety of other paintings, portraits, land- 


| scapes, marines and still lifes, with an 


occasional idyllic subject. This direct 
effort to appeal to the homemaker, to 
show the right picture in the right 
place, has produced a pleasing show 
and has brought home to the reviewer 
the essential fitness of American paint- 
ings for American interiors. 

The earliest American painter repre- 
sented is Copley, whose four portraits 
hang in a Colonial room, but the ma- 
jority of the canvases is from painters 
who have flourished in the past thirty 
or forty years. George Bellow’s “Mar- 
garet” is a charming child portrait in 
which the little wide-eyed lady is wear- 
ing a grave countenance hardly in 
keeping with her beribboned frock and 
gay green beads. There is a pleasing 
portrait, “Mrs. P.” by George de For- 
est Brush, and “Mrs. Chase and Cosy” 
by William M. Chase. Frank Duve- 
neck’s “Portrait of a Lady” has the 
directness of appeal that has never 
ceased to inspire his successors. Nor 
does Maurice Fromkes’ “Pedro and 
His Mother” lack breadth and direct- 
ness. A_ more decorative canvas and 
one particularly pleasing in arrange- 
ment is “Red Jacket” by Henry G. 
Dearth. Childe Hassam’s “Summer 
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CARNEGIE ACQUIRES 
DUVENECK PAINTING 


PITTSBURGH. — 
has been made at Carnegie Institute 
of the purchase of the painting ‘“Wist- 
ful Girl” by Frank Duveneck, to be 
hung in the Permanent Collection of 
the Institute. The picture was secured 
through the Patrons Art Fund. 

This is the fourth picture purchased 
this year through the Fund, the others 
being “Annie McGinley” by Rockwell 
Kent, “Vicomtesse Henri de Jansé” by 
Ambrose McEvoy, and “Portrait of a 
Portuguese Gentleman” by Charles W. 
Hawthorne. In this latest addition to 
the collection the Department of Fine 
Arts is continuing its plan of present- 
ing in the galleries the most important 
figures in American art, past and 
present. The painting “Wistful Girl” 
is a head and shoulders portrait of a 
young girl. The brown of her dress 
and hair merges into the rich brown 
of the background. The pale sensitive 
face dominates the canvas. 

Royal Cortissoz in Scribner’s Maza- 
zine for last February describes the 
canvas as follows: “A gem in the ex- 
hibition at the Higgs Gallery was a 
certain young girl, a head and shoul- 
ders portrait done on a small scale. In 
the lower part of the canvas Duveneck 
was the robustious brushman, but the 


Announcement 


wistful, refined face of the model was 
drawn with a_ searching tenderness. 
[That was like the artist. He wasn't 


a man of imagination and he left no 
great composition behind him, but he 
was profoundly sensitive. Every now 
and then in his oeuvre you come upon 
some such characterization as_ this 
Young Girl, subtle to the point of ex- 
quisitiveness, and you marvel at the 
strong technique that could thus adjust 
itself to a fragile, fleeting mood.” 








Afternoon,” showing a lone bather ina 
sea of pointed trees and blue water is 
one of the charming smaller canvases 
on view. There is a still life by Emil 
Carlsen which possesses the harmony 
and poise that characterize this form 
of the artist’s work. 

“Colored Wings” by William Ged- 
ney Bunce is an admirable example of 
his Venetian paintings. Contrasting 
with it is a canvas by John S. Sargent 
painted on the front, presumably, and 
showing the hazardous experience of 
horseshoeing along the battle front be- 
neath a pall of heavy smoke. Maurice 
Prendergast’s large canvas, “Arcadia,” 
occupies a place of importance. There 
are landscapes by Bruce Crane, Wil- 
lard P. Metcalf, Charles H. Davis, 
George Inness, Jonas Lie, John H. 
Twachtman, Chauncey F. Ryder, Gard- 
ner Symons, George H. Hallowell, Carl 
Lawless, Stanley Woodward and 4 
score of others. Paul King’s “Chester 
Harbor,” awarded the 1928 Isador 
Prize at the Salamagundi Club re 
cently, holds a conspicuous place. 

No less considerable is the list of 
etchers: Mary Cassatt, Timothy Cole, 
W. H. W. Bickness, Warren Davis, 
Frank W. Benson, Luigi Lucioni, Jo- 
seph Pennell, James McNeill Whistler 
and others, while among _ thirty-two 
sculptors are Hunt Diederich, Jaco 
Epstein, Elizabeth Chase, Max Kalish, 
Paul Manship, Hermon MacNeil, Heinz 
Warneke, Mahonri Young, William 
Zorach, Joseph Massari. 

The exhibition was opened with 4 
reception in the galleries followed by 4 
dinner at the Boston Art Club at which 
representatives from various members 
of the A. D. A. P. were present. The 
members cooperating with Casson Gal- 
leries includes: Ainslie Galleries, Fe- 
rargil, Inc., Findlay Galleries, J. 
Gillespie and Company, Hanna Thomp- 
son Co., John Hanna Co., John Levy 
Galeries, Kennedy and Co., M. Knoed- 
ler and Co., C. W. Kraushaar Gal- 
leries, William Macbeth, Inc., E. and 


| A. Milch, Inc., O’Brien Art Galleries, 


Schwartz Gal- 





Noonan-Kocian Co., 
leries.—A. W. K. 
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SUHR TALKS ON 
RESTORING PROBLEMS 


Mr. William Suhr, the well known 
German restorer of paintings, whose ser- 
vices have recently been secured by Dr. 
Valentiner for the Detroit Museum, spent 
a few days in New York last week. He 
had previously been in Philadelphia to 
restore the portrait by Frans Hals pur- 
chased by Dr. A. C. Barnes of Philadel- 
phia in the recent Senff sale, and was 
most enthusiastic concerning this collec- 
tion, especially the fine Renoirs. 

In an interview with a member of THE 
Art News staff, Mr. Suhr emphasized 
the fact that in the past the restoring of 
pictures has been too much of a dead 
craft. 

“I feel,” said Mr. Suhr, “that the re- 
storer should be a creative artist and not 


so much a repairer, as a preserver of 
paintings. The methods guiding him in 
his work should be based upon the scien- 
tific analysis of a picture, and in all that 
he does he should be guided by respect 
for the great masters and a desire to pre- 
serve the integrity of their art. My ap- 
proach to these problems has been that of 
Dr. Bode and Dr. Friedlaender, with 
whom I have worked in Germany.” 

Mr. Suhr, who has been greatly inter- 
ested in the frequent blistering of Italian 
primitives which occurs when they are 
brought to America has worked out an 
interesting solution of this problem: 

“In such cases,” he remarked, “I do 
not advocate the transfer of the picture 
to canvas, as this too frequently spoils 
the quality of the work of art. I have 
developed a procedure in which blisters do 
not recur by shaving the original panel 
until it is the thickness of veneer and 
then fastening it to other layers of veneer. 
In this way warping in any direction is 
prevented by the production of a certain 
natural elasticity.” 

When questioned concerning certain 
problems of picture forgery, brought up 
in recent newspaper debates between Mr. 
A. P. Laurie and Mr. Roger Fry, Mr. 
Suhr admitted that everything may be 
successfully imitated by the competent 
forger, even the “concave islands” which 
Mr. Fry reserved as a final proof of 
authenticity. 

“Even the X-ray,” admitted Mr. Suhr, 
“is not a final proof of authenticity, but 
is valuable in determining whether there 
has been overpainting or underpainting. 
Crackle also may be easily produced by 
artificial means. In Belgium there is a 
regular industry of producing Dutch 
masters by a process of baking, while the 
crackle of a Titian has been produced by 
the use of an underpainting glaze with 
tempera.” 

Mr. Suhr expressed his surprise and 
gratification at the many paintings of re- 
markable quality he had seen during his 
brief stay in New York. 

When questioned concerning the article 
of experts and expertise by Dr. Fried- 
laender recently published in THe Art 
News, Mr. Suhr expressed his agreement 
with the principle that people should 
learn to look at the pictures themselves 
and not buy certificates. 








BLASHFIELD AT THE 
GRAND CENTRAL 


From April 24-May 5th the Grand 
Central Art Galleries will present an ex- 
hibition by Edwin H. Blashfield. The 
exhibition, which is retrospective in char- 
acter, represents the work of thirty-six 
years or more. 

Although this exhibition has been 
shown in New York at the American 
Academy of Arts and Letters, the man- 
agement of the Grand Central Galleries 
feels that a retrospective exhibition by 
Mr. Blashfield is of such importance that 
it can well be placed on view again in 
a different part of the city. This will 
enable many people to see it who perhaps 
did not have the opportunity of visiting 
the exhibition when it was uptown. 








CHASE EXHIBITION 
OPENS APRIL 26th 





An exhibition of the works of the 
late William Merritt Chase will open 
April 26th at the American Academy 
of Arts and Letters, 633 West 155th 
Street, through the courtesy of the 
Newhouse Galleries and a few others. 
The showing will include many of 
Chase’s most famous canvases and 
those pictures of his which he himself 
loved best. They will be gathered for 
the occasion from all parts of the 
country, some being brought from 
points as far as California. They rep- 
resent a collection of paintings selected 
personally by Chase as being most 
typical of his best work and sold only 
after his death. This exhibit will re- 
main open to the public until the end 
of July. 

Five of the paintings contained in 
the Exhibition of the American Acad- 
emy of Arts and Letters were invited 
to the Sesqui Centennial to represent 
William Chase. These five must be 
considered among his greatest works. 
A little group of intimate pictures 
which Mrs. Chase refused to sell at 
any price during her lifetime were 


purchased by Mr. Newhouse from the 
family after her death. These paint- 
ings also will be on exhibition. 
Among the pictures on view at the 
Academy exhibition will be the famous 
painting, “Oniofis,” brought from 
California; the portrait of Pablo 
Sarasste, the violinist; the portrait of 
Baron Hugo von Haberman; “Mrs. 
Chase and Cozy,” “The First Portrait” 
—a painting of Mrs. Chase and the 
first baby; “A Street in Holland”; 
“Mrs. Chase in Pink”; the two paint- 
ings of Columbus before the Spanish 
Council; several fish pictures; two self 
portraits, one of the Munich period 
and the other of a later type; “Master 
Robert in Red”; the portrait of Frank 
Currier, considered almost the finest 
Chase of the Munich period; the por- 
trait of Mrs. Clark, the original Gibson 
Girl; “Little Helen Chase”; “My 
Daughter Dorothy,” and others. 


CALIFORNIANS’ SHOW 
AT LOS ANGELES 


LOS ANGELES.—The Los Angeles 
Museum at Exposition Park conducts 
once a year an exhibition of painters and 
sculptors consisting largely of Los An- 
geles and Southern California artists. 
There are also some eastern artists show- 
ing. by invitation. 

he honorable mentions were given to 
Ejnar Hansen’s “K. Kristenson,” first. 
Jan Domea’s “Engadin, Switerland,” 
econd, and Eleanor Colburn’s “Hattie.” 
Honorable mention for sculpture was 
given to E. F. Bauman for the “Quarry 
Man.” 

The exhibit shows a nice balance of the 
work of the older established artists with 
those of more modern tendencies being 
represented too, making perhaps the most 
interesting show of local work that has 
been held. 

The jury of selection was composed of 
Mabel Alvarez, Jessie Arms Botke, Con- 
rad Buff, Norman Chamberlain, Alson 
Clarke, Henri de Kriif, Helena Dunlap. 
Clarence Hinkle, John Hubbard Rich. 
Edith Truesdell, Edouard Vysekal. 
Neither the invited artists nor the mem- 
bers of the jury were in competition for 
wards. 

The museum did an interesting thing 
this year in hanging in an auxiliary gal- 
lery about 60 of the works found un- 
available by the jury, all, with the con- 
sent of the artists. 

This exhibit continues until May 17 
and gives a very good idea of the ac- 
tivities of art in Southern California. 








ARTS COUNCIL 
SHOWS ETCHINGS 





An exhibition of etchings by ten emi- 
nent contemporary American artists 
opened in the Arts Council of the City of 
New York’s gallery in its headquarters 
at The Barbizon, 140 East Sixty-third 
Street, on April 17. Mrs. John W. Alex- 
ander, Mrs. Laurent Oppenheim, Mrs. 
Arthur A. Alexander and Miss Florence 
N. Levy were hostesses. 

These etchings are the first to be made 
available for circulation by the Council 
under its recently instituted policy of de- 
veloping a constantly changing library of 
paintings, prints, small sculpture, hand 
decorated textiles, pottery and other 
works of art. By paying a subscription 
fee of from $10 to $25, such works can 
be borrowed from the Council, kept for 
a month and then either exchanged or 
bought on the installment plan, in which 
case the subscription fee may be applied 
in payment for the object. The paint- 
ings, in several styles and of various sub- 
jects, now in the gallery will remain on 
view and available after the etchings are 
installed. 

Frederick Reynolds, secretary of the 
Brooklyn Society of Etchers, has organ- 
ized the exhibition. It includes foreign 
and American landscapes and seascapes, 
and local scenes as well, such as “Swiss 


Room, Metropolitan Museum,” by Fred 
Weber, and “The Manhattan Bridge,” by 
E. K. K. Wetherill. The prints are on 
view from 10 a.m. to 5 p.m. on week 
days and from 3 to 6 p.m. on Sundays, 
until Monday, May 7. 

All of the etchings have been selected 
with a view to making good works avail- 
able for enjoyment in the home and office. 
None are highly priced. The trustees of 
the Arts Council—among whom are John 
G. Agar, Harvey Wiley Corbett, Dr. 
John H. Finley, J. Frederick Talcott and 
Mrs. John W. Alexander—believe that 
too little opportunity exists both for con- 
temporary artists to display their work 
and for the public to secure, without un- 
due expense, fine examples of work now 
being done. Thus the Council, which is 
composed of over fifty organizations de- 
voted to the arts of design, music and 
drama within the ‘metropolitan region, 
conducts exhibitions, maintains a bureau 
of information, and circulates groups of 
prints and paintings as an immediate 
means of taking the fine and applied arts 
into the home in the same way that the 
branch libraries have taken literature. Of 
this program the present exhibition is a 


part. ; 
The artists whose etchings are shown 
include: John Taylor Arms, Eugene 


Higgins, Alfred Hutty, Margaret Manuel, 
Carl J. Nordell, Frederick Reynolds, 
Ernest D. Roth, Fred Weber, E. K. K. 
Wetherill, and Fred Wright. 


“SILENT AUCTION” 
AT MILCH GALLERY 


The Pen and Brush Collection of 
American Art, consisting of about two 
hundred drawings, etchings and water- 
colors by many well-known artists which 
is to be sold by silent auction for the 
benefit of the Judson Health Center, has 
returned to New York after being ex- 
hibited in Chicago and Boston. It will 
be shown at the Milch Galleries begin- 
ning Monday until May 2nd, when the 
sale will be completed at the Magic Car- 
pet Carnival to be held by the Judson 
Health Center at Madison Square Gar- 
den. 

A number of bids from collectors and 
philanthropists throughout the country 
have already been received. Mrs. Gilbert 
Edwards Ruben, who has supervised the 
project, announces that written bids may 
be received at the Milch Galleries, 108 
West 57th Street. 
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PAINTINGS, FABRICS 
IN SPINOLA SALE 


Paintings, textiles, ceramics and fur- 
niture from the collection of the Mar- 
chese Ugo Pietro Spinola of Rome and 
New York are to be sold at the An- 
derson Galleries on Thursday after- 
noon, May 3rd. According to an an- 
nouncement, the collection comprises 
about twenty-five representative ex- 
amples of the Italian, Flemish and 
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French schools of painting from the 
XVth to the XVIIIth ~enturies; many 
fine velvets, brocades, embroideries; 
the velvets including pieces of the rare 
orange color, and an important wain- 
scot of silver gray and peach colored 
lampas of the Louis XVI period. 
Among the furniture there can be 
feund an uncommon number of child’s 
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or model pieces (les pieces de mai- 
trise) of the XVIIIth century cabinet 
makers. These, with the fabrics, form 
the greater part of the sale. 

Most of the Italian paintings which 
have been definitely assigned to a par- 
ticular master have been attributed or 
authenticated by Count Malaguzzi, 
of the Royal Pinacoteca, Bologna. The 
catalog lists works by Andrea del 
Sarto, Baroccio, Garofalo, Palmezzano, 
Moretto da Brescia, Spinello Arentino, 
Borgognone, Luini and Leandro da 
Bassano, among others. Of the Flem- 
ish and French schools are paintings 
é Sg REAL a sie vant : 4 attributed to Mostaert, Gerritt von 
“THE ANNUNCIATION By GAROFALO Honthorst, Denys Calvaert, Maurice 

No. 85 of the Marchese Spinola sale at the Anderson Galleries, May 3 Quentin Latour and Mignard. The 
one Spanish picture is an _ original 
sketch by Murillo, authenticated by 
Count Malguzzi, for the painting of 
the Virgin of Seville in the Louvre. 


FORTHCOMING BOOK 
SALES AT ANDERSON’S 


The week of April 22 will see two 
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ook sales at the Anderson Galleries. 

On April 24 and 25 will be sold the 
ibrary of Mrs. Eugenie K. Cunning- 
‘am with other properties including 
irt books, association copies, colored 





ylate books and modern first editions. 


| On April 26 there will be a sale of 


per vv sei 


iutograph letters and documents and 
iterary and musical manuscripts. The 
listorical letters include an interesting 
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eries by Ferdinand and Isabella of 


Me 


Spain, relative to the conquest of Na- 


+ 


varre, four Napoleon items and a Nel- 


son letter. 


$31,500 FOR WILD 
FLOWER PAINTINGS 


What is believed to be the largest 
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prize money ever offered for a competi- 


tion in art has been announced by the 
San Antonio, Texas, Art League. 
Through the generosity of an anony- 





mous member of the league, cash prizes 
totaling $31,500 have been posted for 
the best oils on Texas wildflowers, in 
two groups, and for oils on the themes 
of ranch life and cotton fields. 
Prizes will be awarded in five clas- 
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TAPESTRIES . sifications: First, for landscapes or still 
PORTRAIT OF THE YOUNG DUKE BORROMEO life in oils, based upon the theme of 











By LEANDRO DA BASSANO _} Texas wildflowers, for which cash 

No. 98 of the Marchese Spinola sale prizes aggregating $13,000 are offered, 

2 WEST FIFTY-SIXTH STREET, NEW YORK with $3,000 as the first prize in this 
group. 








LONDON: 56 NEW BOND STREET, W.1 ROMAN TEMPLE Second: Oils based upon the theme 


of ranch life, for which five prizes, ag- 
UNEARTHED agregating 7,500 are offered. The third 
group provides for oils on the theme 
of cotton fields, with an equal number 
What is declared to be one of the] of prizes, also totaling $7,500. 4 

Reese Bin Sennen py A first prize of 1,000 cash, with a 
zr man temples ever discovered IM} second prize of $750, a third of $500 
England is being excavated at Margi-}and a fourth of $250, are offered in 
dunan, the old Roman military centre on|the fourth classification, for oils based 
upon the theme of Texas wildflowers. 
: : Only artists resident in Texas are elig- 
discovered by Dr. Felix Oswald, who] ible for prizes in the fourth group. All 
says that he has come across a wonder- the foregoing are purchase prizes. In 


. . iti rj istributed in 
ful wall, and foundations of a Roman gel cagelleie By a s100 each. 


temple built about A. D. 70. The stone-| These are not purchase prizes. 


work was tapped only a yard below the| Details of the competition, which 1s 
ile” ak a ne is oh national in scope and open to artists 
surface 0 © carth on we 0 oman) of America in all but the fourth clas- 


camp ground. The wall is two feet thick] sification; rules and _ official entry 


and forty feet long. Dr. Oswald attaches | blanks may be had on addressing rt 
eo es . ts Ox Untee San Antonio Art League, Witte Me- 
1e greatest importance to the discovery | morial Museum, San Antonio, Tex., ac 


as it is only a short distance away from cording to the announcement from the 
the old Roman baths. league. 
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‘OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Let us solve the problem of forward- 
ing your works of art, household 

ects and general merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an unequalled world-wide 
service at a minimum expense. 


Member: Antique and Decorative Arts League 





















the Fosseway, near Nottingham. It was 
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upon request 
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“THE VIRGIN OF SEVILLE” By MURILLO 
This sketch for the Louvre painting is No. 88 of the Marchese Spinola 
sale at the Anderson Galleries, May 3 





BOSTON ACQUIRES 
CAFFIERI BUST 


ST. QUENTIN MUSEUM 
SOON UNDER WAY 


BOSTON.—A portrait bust attrib-| PARIS.—It is expected that in the 
| . . . - . 
uted to Jean-Jacques Caffieri (1726-| beginning of May the first stone will be 
1792) has been acquired by the Mu-|laid of the museum at Saint-Quentin 
seum of Fine Arts and awaits installa-| which is to house the incomparable pas- 
the congenial setting of an|tels of Maurice Quentin de La Tour. 
XVIIIth century background in the| The task of raising the funds for 
new wing of the Museum.’ The por- | this edifice was undertaken by the So- 
trait is probably that of Charles de/ciété des Amis du Musée de La Tour 
Rohan, Prince of Soubise, a marshal of | 4 Saint-Quentin, which was founded 
France who played an important role |only last year, aided by the adminis- 
in the Court of Louis XV. trative council of the school of drawing 
In portraiture, the sculptors of|created by La Tour, by the Saint- 
hw a dpe Be | Quentin municipality, and by art-lovers 
the rococo style and imparted to their | t® whom it was obliged to appeal in order 
work vitality and a lively decorative | to achieve its end. 
character that have proved to be The city of Saint-Quentin, which suf- 
among the most lasting attributes of | ferred so much during the war, has by 
XVIIIth century art. Caffieri’s fame|an effort of will and work been able 
rests largely upon his portrait busts,|to recover its vitality, but if it. has 
the most celebrated being ten repre-| attained its prosperity of former times, 
sentations of literary and theatrical |if its rebuilt houses are a proof of the 
celebrities in the foyer of Théatre | activity of its inhabitants, the great and 
Francais. He was a pupil of Lemoyne,| noble task of presenting its artistic 
the artist who gave form to the style | treasures in its museum remains to be 
of Louis XV, and was the son of | completed. , hs 
Jacques Caffieri, gilder and caster to| Under the patronage of the Minister 
the King. of Public Instruction and the director 
Two notable examples of his work |?! ng agp - go des Amis du 
concerned America in her early days a hy Da dW a ae - 
as a nation. A monument in St. Paul’s|Wmch M. David Weill is the president, 
Chapel, New York, to Major-General has many prominent people of Paris and 
Richard de Montgomery, the first | >4imt-Quentin among its ee. bie 
American general to fall in the war pe a see Hs pow my 4 vpn 
for independence, is from the hand of gg he vad a a ce “ ding 1, 
Caffieri, to whom the commission was fe _ Mus wn ‘yo Msn 
entrusted by the American Govern- tl inp Be yr M. leita: Maia dente 
ment through Benjamin Franklin; and | ‘©, OMets 7' "— eS 
it was during Franklin’s sojourn in eral secretary; M. Barbare, assistant sec- 
Passy that Calieri made @ best of him retary, and M. Maurice Stern, treasurer. 
An woniael eset fa ta the my piesa am The other members are: the Marquise 
Library, and santas Fe aa hn de Ganay, Mme. Lapauze, the Mayor of 
one of " een sendie aie Srediiie tan Saint-Quentin, the curator of the Musée 
been in the Academy of Pennsylvania & ts tom, &. ra am a 
since 1811 of the French Academy; M. ondet, 
The t t © tastes da ail president of the Chamber of Commerce 
cently niantene ve the Bese Ma = ee and bs the nag ae. 
seum, is also a cast made by the artist. — Castell a C. on ", : x. 
The Marshal wears a heavy wig, is a hi aie a M. Fenaille. ie ‘ 
"| " ‘ ’ Pig foo r-] n . renaille, member 
clad in armor, and around his waist oF a institute: M. Elie ~ Bn M. 
oe ae ." Rade ah gd Herriot, Minister of Public Instruction; 
apery. from his nec angs the| Mr. James H. Hyde, M. René Jourdain, 
blue ribbon of the order of the Holy| \. Pasa Koschiin, 1. how M. 
Ghost. The delicate rendering of de-| Paul Petit, M. Ratouis de Limay, Baron 
tails, the faithful representation of the| Edouard de Rothschild, M. Vanden- 
Cuirass, and the carefully executed |dresshe, M. Paul Vitry, M. Georges 
Swirls of rococo curls, all suggest the | Wildenstein. 
fresh hand of the artist. Once again| Besides the reinstallation of the 
we are reminded of the consummate} Musée de La Tour with its celebrated 
skill of XVIII th century French sculp-| pastels and other art objects, the So- 
tors in rendering textures and fabrics. | ciété des Amis du Musée aims at enrich- 
Ph highly decorative character of | ing it by acquiring objects of decorative 
> e ons - ve of the period yet|and artistic value suitable for providing 
Ossessed of elements of true por-|a fitting setting for the pastels. For 
traiture, promises to lend spirit to its | this ra it appeals sat aa to the 
peare setting in the new wing of the | admirers of the pastellist but to all people 
~-useum. It is temporarily exhibited | of enlightened taste who wish to see the 
in the main building. works in a worthy setting. 
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GUPTA CARVING 
FOR BOSTON 


BOSTON.—A stone carving of the 
late Gupta period recently installed in 
the galleries of Indian art in the Mu- 
seum of Fine Arts, Boston, depicts the 
elephant headed deity, Genesha, fa- 
miliar in Indian legends. Genesha, also 
known as Ganapati, Vinayaka and Vig- 
neshvara, is popularly worshipped as 
a guardian god, bringer of luck, and 
regularly invoked as the “Remover of 
Obstacles” at the inception of any un- 
dertaking such as the worship of an- 
other deity, the making of a book, the 
taking of a journey, etc. 

He is the son of Shiva and Para- 
vati, and the late Pauranik legends ac- 
count for his birth and aspect in va- 
rious ways. According to the most 
generally accepted version, his head 
having been cut off, Shiva ordered the 
gods to bring the head of the first 
living being they should meet in the 
northern quarter and though this 
proved to be the one-tusked elephant, 
its head was made use of and Genesha 
restored to life in this fashion, whence 
is derived another of his names, Elka- 


danta, the one-tusked. 
Dr. A. K. Coomaraswamy, discuss- 





ing the sculpture in the Museum of | 


Fine Arts, calls attention to the fact 
that Genesha does not appear in the 
iconography before the Gupta period, 
nor as an individual in literature before 
the Yajnavalkyasmrti. He is not men- 
tioned as an individual in the Mahab- 
harata but a popular legend forming a 
late addition to the text asserts that 
Vyasa, the author or rather “compiler” 
of the epic, finding himself unable to 
write down the verses as quickly as 
they came into his mind called upon 
Brahma, who sent Genesha; and he, 
with his four hands undertook to write 
as much as two men could. This 
legend is illustrated in a seventeenth 
century Rajput painting also in the 
Museum of Fine Arts. 

Although the form appears for the 
first time independently in the Gupta 
period, it is possible to trace the type 
somewhat earlier, for instance at Ama- 
ravati where an elephant-headed short 
statured type appears among the gar- 
land-bearing figures of the copings. 
There is no doubt, asserts Dr. Cooma- 
raswamy, that both the conception and 
form of the deity are products of the 
popular imagination—certainly not of 
Vedic origin. 

The stone sculpture in the Museum 
dates from the Gupta period. Genesha 
is here seated embracing with one of 
his four arms his Shakti, who is seated 
on his left thigh. In other hands he 
holds an axe, the missing tusk, and a 
lotus bud, while with his trunk he is 
taking sweetmeats from a bowl held 
by the Shakti. The vehicle of Genesha 
is the rat, but it does not appear on the 
carving. 


TIMES PRAISES 
BRITISH SHOW 


LONDON.—The London Times in re- 
porting the opening of the Second 
Exhibition at the Imperial Gallery of 
Art, Imperial Institute, London, says 
that as a sort of “tasting” of the 
contemporary art of the British Em- 
pire in painting, drawing, engraving 
and sculpture, it deserves great praise. 
Its 205 works have been chosen with 
great care and consideration and as 
ar as England is concerned, the Exhi- 
ition is representative, not only in names 

ut in quality, and several of the younger 
artists, such as Mr. Paul Nash, Mr. Mark 
Gertler, Mr. Stanley Spencer, Mr. Allan 
Gwynne Jones and Mr. A. H. Gerrard, 
are to be seen at their best. Owing to 
delay in transit, the Austrian and South 
African contributions had not arrived on 
Press Day, but Canada, the Irish Free 
State, India and New Zealand are repre- 
ented by sufficient examples to enable 
some idea to be formed of local char- 
acteristics. A word must be said about 
the good effect of the Exhibition as a 
whole in what, thanks to Sir Joseph 
Duveen, is one of the pleasantest and 
most restful galelries in London. 

The Imperial Gallery of Art, of which 
Sir Joseph is a trustee, was founded in 
connection with the British School at 
Rome, of which Council he also is a 
member. 



































EARLY ENGLISH FURNITURE 


PERIOD INTERIORS AND 
DECORATIONS 
OAK ©& PINE 
PANELLED ROOMS 


A splendid representative collection of im- 
portant examples of Chippendale mahogany 
furniture is now being exhibited. 
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TWENTY-FIVE YEARS 
Last week Tue Art News celebrated 
its twenty-fifth anniversary by the publi- 
That number 
needed no special comment from the pub- 


cation of its 1928 annual. 


lishers as the generous congratulations 
which have been received show. It was, 
in effect, a statement of the ideals of THE 
Art News and of its position among the 
art publications of the world and we be- 
lieve that it speaks more eloquently than 
any editorial declaration which could be 
made. 

The publication of the Twenty-fifth 
Anniversary Number marked the climax 
The 


first issues were little more than broad- 


of a quarter century of growth. 


sides, one page announcing exhibitions 
and auction sales. In 1903, the New York 
World stated that “A new art publication 
—'Hyde’s Weekly Art News’—has been 
started by Mr. James Clarence Hyde. Its 
purpose is to cover the field of art news 
for editors, dealers and connoisseurs. The 
numbers which have appeared already in- 
dicate that it will become a valuable aid 
with its columns of well gathered and 
well presented information.” 

The same number of THe Art News 
which published these encouraging words 
records the purchase by the Boston Mu- 
seum of Degas’ “Race Horses” and adds 
that “Universal recognition is fast com- 
ing to the Impressionists.” 


Twenty-five years ago that was a dar- 
ing statement for an art publication to 
make, yet it was indicative of the spirit in 
which the paper was to be edited. During 
the years which have followed it has en- 
joyed a steady growth in circulation and 
prestige and today, as twenty-five years 
ago, it is the purpose of Tue Art News 
“to cover the field” and to supply all 
those who are interested in art with “well 
gathered and well presented information.” 











“THE VIRGIN AND CHILD WITH SIX SAINTS” 


Lent anonymously to the Exhibition of Twelve Masterpieces at 
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By PESELLINO 


the Knoedler Galleries 











number. 


discover technical excellence. 


: o 
in any desert. 





*A SUMPTUOUS ISSUE” 
An Editorial in The New York Times, April 17th 


“Twenty-five years ago THE 
jects indicated by its title, began its life in New York, and this 
week appears as its anniversary number a very handsome publica- 
tion, distinguished in format and contents. 
‘Twenty-five Years of American Painting,’ by Curtpe Hassam, 
and ‘Rubens as a Landscape Painter,’ by WILHELM von Bope, 
give only a fragmentary idea of the scope and excellence of the 
The color work is admirable. 
American publication wherein the colored advertisements rank as 


works of art equally with those which adorn the editorial articles. 


“Lovers of graphic expression, of that love for beauty which 
irradiates the soul of man will find in the anniversary number of 


Tue Art News much to interest and delight them. 
Publishers will be struck with the 
beauty of typography. There is little more one magazine could do. 
It was not so many years ago that the United States was considered 


‘the desert of art.’ This issue would represent a very large oasis 


Art News, devoted to the sub- 


Such articles as 


Here is at least one 


Artists will 

















O’KEEFE AND THE LILIES 
April 16, 1928. 
My Dear Fulton: 

Six small O’Keeffe Calla Lily panels 
painted in 1923 have been acquired to 
go to France. She is receiving—don’t 
faint—$25,000 for them. I can hardly 
grasp it all. 
the panels lost to the U. S. 
youngsters—15-17, girls and boys— 
used to play hookey from school in 


order to come to The Room to see the 
They went so far as 


O'Keeffe Lilies. 





Still I hate to see two of 


Many | 


to suggest to the Fathers to acquire 
them for the church! 

Of the $25,000, O'Keeffe (according 
to the Room’s wont) will give one-fifth 
to other artists—not necessarily paint- 
ers or sculptors. As you know, I ac- 
cept nothing for myself in any form. | 
Nor is the Room in any way a busi-| 
ness. 

The fight continues. 

Other O’Keeffes are finding homes | 
—also Marins and Doves and Bluem- | 





ners, Etc., Etc. 
Greetings, 
STIEGLITZ 


OBITUARY 


M. ALFRED NEWHOUSE 


Mr. M. Alfred Newhouse, formerly 





| president of the Newhouse Galleries, 


died in St. Louis on April 18th. Mr. 
Newhouse, who was in his eightieth 
year, had been active in the art busi- 
ness for more than fifty years and, be- 
ginning in St. Louis, had established 
branches of his gallery in New York, 
Chicago and Los Angeles. An extended 
notice of his career will be published 
in a later issue of THe Art News. 





CHARLES SIMS 
LONDON.—Charles Sims, R.A,, 
whose portrait of King George caused 
a storm of discussion in 1924, died sud- 
denly on Friday, April 13th, at the age 


of 54. He was distinguished for his 
imagination, charm of coloring and 
craftsmanship. 


The portrait of King George which 
caused so much controversy appeared in 
the Royal Academy Exhibition in May, 
1924. It depicted the King, wearing the 
robes of the Order of the Garter, as a 
thin and depressed figure, in strong con- 


trast to the magnificence of his garments. | 


The picture was criticized adversely as 
a work of art and as a portrait of the 
King, and the artist later decided to with- 
draw it. At a subsequent exhibition of 
thirty paintings by Sims it was shown 
in the Knoedler Galleries in this city. 

In the course of a protracted visit to 
this country in 1926 Sims resigned his 
position of Keeper of the Royal Academy 
after receiving a letter of mild rebuke 
from the Academy for his not having re- 
turned to London to assume his duties as 
head of the Arts School. Sims had re- 
ceived many commissions for American 
portraits here, and he explained that their 
fulfillment would prevent his retaining 
the Academy post. 

Sims began his art training at South 
Kensington and then studied under Jules 
Lefebvre and Benjamin Constant at 
Julian’s in Paris. He first exhibited at 


\the Royal Academy in 1894. Two years 


later his “Childhood” won a medal at the 
Paris salon and was purchased by the 
Luxembourg. “The Fountain and the 
Wood Beyond the World” is in the Tate 
Gallery. 


|at the age of 12 years. 
| resided in Albany, and it was 


| member 


He married Agnes MacWhirter, daugh- 
ter of the late John MacWhirter, R. A. 





EDWARD GAY 

Edward Gay, nationally known for 
his numerous paintings that hang in 
various art galleries throughout the 
United States, died at his home, 434 
South Second avenue, Mount Vernon, 
N. Y., on March 21, at the age of 91 
years. 

Mr. Gay was prominent in art cir- 
cles and_ specialized in landscapes, 
among the best known of which is 
“Broad Acres” in the Metropolitan Mu- 
seum of Art. This painting was 
awarded the Metropolitan prize in 
1887. 

Born in Dublin, Ireland, April 23, 
1837, the son of Richard and Ellen 
Kilduff Gay, he came to this country 
As a boy he 
there 
that he first took up the study of art. 
He became one of the group of artists 
known the Hudson River school. 

In 1903 Mr. Gay was awarded the 
Shaw prize of the Society of American 
Artists and the Inness gold medal of 


as 


the National Academy of Design in 
1905. In 1868 the degree of A.N.A. 
was conferred upon him and that of 


N.A. in 1907. 

Mr. Gay was a member of numerous 
art societies and was elected a life 
of the Lotos Club of New 
York City for his achievements in art. 





LONDON 

Quite surprising sums have recently 
been fetched by fine silver inkstands, 
particularly by those bearing the mark 
of distinguished silversmiths. A stand 
belonging to the William and Mary era 
recently brought £742 at auction, al- 
though it was not an elaborate piece of 
craftsmanship and later specimens of 
18th century work have made 
large sums. 


also 


* * * 


[The London County Council is in- 


stituting a lecture course for those 
anxious to qualify as auctioneers in 
antiques. These lectures cannot of 


course do more than instruct the stu- 
dents quite superficially as to the 
salient features of the various types of 
objets d’art with which they may be 
called upon to deal, but at least they 
can put them on the right track. The 
ignorance displayed by the auctioneers 
functioning in the outlying salesrooms 
where furniture, both’ modern and 
antique, and china of every description 
are indiscriminately herded together, is 
pathetic. It will not be surprising if 
in the near future, women, who of late 
have made such a conspicuous success 
of dealing in antiques, compete sim- 
ilarly on the auctioneer’s rostrum. 
* * * 


A bill which makes it henceforth il- 
legal to “rig” an empty house with fur- 
niture and pictures which purport to 
have belonged to its late residents, has 
just passed its first reading in the 
House of Commons. This dishonor 
able course has never been pursued by 
any dealer of standing, but neverthe- 
less it has without doubt acted to the 
detriment of the profession as a whole, 
much “dud” stuff having thus been got 
rid of to an unsuspecting public, who 
have later grown wise to the fraud. 
Gradually all save reputable auction 
dealing will be eliminated, much to the 
benefit of public and dealers alike. 

“ee 


It is rarely that a private gallery 
gets together such a finely representa- 
tive collection of etchings and engrav- 
ings by an Old Master as that now 
being held by the Fine Arts Society 
in connection with the Albert Durer 
commemoration. The work of collect- 
ing the prints has taken three years 
|and embraces practically the whole of 
the artist’s career, fromthe “Ravisher,” 
executed when he was in his early 
twenties to the portraits of his latter 
days. One sees very clearly in the 
former, in spite of certain weaknesses 
in draughtsmanship, the splendid fac- 
ulty for composition, and the strength 
of his design and one watches the de- 
velopment of these qualities until we 
have them at their apex in the “Melan- 
colia” and the “Adam and Eve.” It 
seems impossible to exhaust the pleas- 
ure that the detail that such prints pro- 
vide, and still further pleasure is 
provided for those who take a joy in 
what is rare as well as beautiful, in 
the example of the first state, with the 
9 reversed, of the print of the first- 
mentioned. The appreciation of Durer’s 
engravings becomes’ gradually more 
and more widespread, though as 4 
critic has lately pointed out, there are 
plenty of latterday etchers whose work 
fetches higher prices in the sales- 
rooms. One of the auction room anom- 


L. G. S. 
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EXHIBITIONS IN NEW YORK 








ADOLPHE W. BLONDHEIM 
JESSIE VOSS LEWIS 
GARDEN SCULPTURE 

Milch Galleries 
Even in April when appreciation of 
water colors is at its lowest ebb the 
work of Adolphe Blondheim 
singularly unhackneyed and fresh. The 


appears 


scenes depicted are the same _ pic- 
turesque places but they have been 
seen from a slightly different angle. 


“Under the Palm Trees—St. Tropez,” 
“La Place” “The Hill Church” 
represent the artist at his best. 

Also by Mr. Blondheim are some |} 


and 





than usual. 


'records of their dimpled, salad days. | 


The annual exhibition of garden 
sculpture has this year yielded place 
to Mrs. rather smaller 
But the old favorites, in- 
cluding Harriet Frishmuth, Allan 
Clark, Julie Yates, Grace Talbot and 
Heinz Warneke, all well 


sented, the last mentioned with some 


Lewis and is 


are repre- 


novel suggestions. 
R. H. SAUTER 
Kraushaar Galleries 
Mr. R. H. Sauter, who is showing a 





group of paintings, lithographs and draw- 


|Morocco and England are conventional 
|renderings of such locales and reinforce 
one’s original impression that Mr. 
Sauter’s work is greatly dependent on 
| color, 


HARRIET W. FRISHMUTH 
Grand Central Galleries 
the 





To sound of splashing waters 
and a setting of spring flowers an ex- 
hibition of sculpture by Harriet Frish- 
muth been inaugurated at the 
|Grand Central Galleries to continue 
}until April 28. The exhibit consists of 
part aan pieces, including small and 
lover life size versions of Miss Frish- 
|muth’s famous “Joy of the Waters,” 
| posed for by the artist’s favorite model, 


has 





| 


light little etchings of Havana street|ings at the Kraushaar Galleries until | the dancer Desha. 


scenes, done with great vivacity 
verve. Technically they do not seem| 
by the same burin as the portrait 
studies. In one of these, “Old Man) 
Cordes,” 
little too suggestive of Auerbach Levy | 
but in “Man from the Prairie” the art- | 
ist is admirably himself. ‘“Knotting,” 
the study of an old peasant woman, 
is a brilliant experiment in sharply) 
contrasted blacks and whites. Fine! 
etched portraits are rare and Mr. 
Plondheim is to be congratulated on 
his success in a sadly neglected field. 

The sitters for the pastel portraits of 
Mrs. Jessie Voss Lewis have all been 
recruited from the ranks of the youth- 
ful elite and the present exhibits will 
doubtless some day serve these future 





McAllisters and Astors as interesting 


and | April 30th, is particularly interested in | 
; |impressionistic studies of color effects in | 


the Grand Canyon and mountains of 
South Africa. He builds up great masses 
in delicate tonalities and while often fail- 


and solidity, is successful in creating ef- 
fective tone poems. In a few of the 
landscapes of less monumental character, 
the artist abandons his reliance upon 
color and becomes more incisive, more 
interested in structure. A painting of 
cactus, attractive in design and tone, leads 
one to wish that Mr. Sauter would essay 
more work in this genre, and less in por- 
traiture. The likeness of Mrs. John 
Galsworthy which graces the cover of 
the catalog is scarcely a work to whet 
the appetite of a capricious connoisseur. 
Mr. John Galsworthy, of whom there is 
also a portrait, is dealt with more kindly. 
A group of lithographs of Venice, Sicily, 
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With the exception of a couple of 
| incidental fauns there is only one male 
|representation. This is a small piece 
| entitled Slavonic Dancer. It is in 


the rendition of wrinkles is a|™8 t© produce an impression of weight|brown instead of green bronze and 


offers a nice contrast of compact, well- 
| knit muscularity amid the many taut 
land tip-toed sea-green girls and god- 
desses. 

Miss Frishmuth, who was born in 
Philadelphia in 1880, was a pupil of 
Rodin and Injalbert in Paris and Gut- 
zon Borglum in New York. 


NAN WATSON 
Rehn Gallery 


Gayly vernal flower pieces and three 
admirably unmannered portraits make 
up the exhibition of paintings by Nan 
Watson at the Rehn Galleries. Al- 
though still lifes have the lion’s share, 
it is in the portraits that Miss Watson 
finds her most individual means of 
expression. In them she happily elimi- 
nates the accessories and the rather 
arbitrary and unconvincing composi- 
tion which detract from some of the 
non-figure pieces. What detail there 
is, such as the design in the dress of 
Miss Dorothy Varian, is beautifully 
painted. The alert Mile. Genet is par- 


ticularly noteworthy for fine, free brush 
work. 


BERNARD I. GREEN 
Ralston Galleries 
Mr. Bernard I. Green, who is now 
showing his work at the Ralston Galleries 
until April 28th, has chosen Giverny and 
Vernon, two rustic but beautiful towns in 
Normandy as his subjects. The artist 
exhibited at the Panama Exposition in 
1915, the National Academy since 1914, 


and in many of the galleries of our coun- 
try. The restriction of locale in the 
present exhibition makes for unity of im- 
pression and feeling. Mr. Green has 
found as varied themes in the quiet Nor- 
mandy countryside and tortuous streets 
of Giverny and Vernon, as do his more 
physically active confreres who take their 
talents on the grand tour of Europe. The 
straggling and unselfconscious charm of 
the provincial rench town are well de- 
picted in such canvases as “Little Corner 
in Vernon,” “A Peasant’s Home,” “Street 
in Giverny” and “My Courtyard.” More 
subtle studies of atmospheric effects are 
found in the pure landscapes, one of the 
most effective of which is “Trees and 
Shadows.” Once or twice Mr. Green 
strays from his Normandy themes—to 
good effect in a Nice street subject, 
bright with flowers, not so happily in a 
view of Venice where the oft painted 
beauties of the Bridge of Sighs fail to 
lacquire any new significance. 











ANDREE RUELLAN 
Weyhe Gallery 
According to the catalog the cur- 
rent exhibition at the Weyhe Gallery 
marks the professional debut of Andree 
Ruellan but visitors to a recent exhibi- 
tion at the Opportunity Gallery may 
remember three canvases by an artist 
whose name and maturity of technique 
gave no clue as to age or sex. That 
these canvases were the work of a very 
young girl is remarkable only because 
there is about them nothing of the 

forced child genius. 

The seventeen canvases which, to- 
gether with a fine group of pastels and 
drawings, make up the present exhibi- 
tion, are treated with a deliberate de- 
tachment which is seldom an attribute 
of the early twenties. In her warmth 
of color, her courageous modeling and 


attack of angles and in her severe elim- 
ination of unessentials Miss Ruellan 


twenty-three. 

Miss Ruellan has studied with Rob- 
ert Henri and Maurice Sterne. A 
scholarship for Mr. Sterne’s class in 
Rome took her to Italy, after which 
she worked and studied in Paris. 


STELLA R. CROFTS 
Belmont Gallery 
At the Belmont Galleries there is 
now on view an exhibition of modeled 
pottery animal and bird groups by the 
English artist, Stella R. Crofts. This 
is the first showing of Miss Croft’s 
work in this country, although she is 


_——_ 





proves how far one may travel by| 





very well known in England, where she 
is represented in the permanent col- 
lection of the Victoria and Albert Mu- 
seum by her “Cheetahs and Cubs.” As 
one of the English art writers has re- 
marked, Miss Crofts’ groups combine 
close observation with humor and tech- 
nical perfection. The majority are 
small in size and make attractive orna- 
ments, somewhat in the spirit of earlier 
English pottery in this genre. One of 
the most interesting of the present 
showing is a group of four greyhounds 
running abreast, full of movement and 
vigorous, naturalistic modeling. A fig- 
ure of a jaguar, a monkey glazed in 
pale silvery gray and a pair of running 
rabbits are also attractive. Other sub- 
jects included in the present exhibition 
are “Fox Terrier,” “Little Chang— 
Indian Elephant,” “Scotch Terrier 
Snarling,” “Mare, Foal and Dog” and 
“Sea Lion.” 


FIRST ANNUAL BLACK AND 
WHITE EXHIBITION 
Whitney Studio Club 
The Whitney Studio Club’s first 
black and white exhibition is nothing 
if not representative. Etchings, litho- 
graphs, engravings and drawings, to 
the number of two hundred and ninety- 
four, cover all available wall space in 
the Club. In so far as it gives oppor- 
tunities to a large number of tlhe 
younger artists who have not yet tried 
their wings in oil, the exhibition ap- 
pears to be a praiseworthy innovation. 
From the point of view of quality, 
(Continued on page 12) 
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EXHIBITIONS IN 
NEW YORK 








(Continued from page 11) 
however, the show might well be cut 
in half and still preserve all that is 
intrinsically interesting. The most dis- 
tinctive work appeared to us to be 
lithographs by Kuniyoshi, Matulka and 
Ernest Fiene; Joseph Pollet’s “Store,” 
an exquisitely drawn beech tree by 
George Ault, Pamela Bianco’s “Zin- 
nias” and two prints by Arnold Blanch. 
Humor is left largely to the depend- 
able Peggy Bacon, with not too subtle 
fillips from Tom Watson and Ethel 
Myers. Other artists whose work 
stood out were Victoria Ebbets Hut- 
son, Louis Ribak, Doris Rosenthal, 
H. Glintenkamp and Emil Ganso. 





SEVENTH EXHIBITION 
Opportunity Gallery | 
The seventh and last. exhibition of | 
the current season is now in session 
at the Opportunity Gallery. It con-| 
sists in black and white work and is a| 
bit of a let-down—the medium seem- 
ing to demand a virtuosity which is 


seldom forthcoming. | 


There is good draftsmanship in the 
nude drawings of Francis J. Costa, A. 
Louis and Walter R. Rhodes and com- 


petent design in many of the land-| 


scapes, flower pieces and architectural 
studies but none of the thirty-three 
exhibitors 
work the color which alone can make 
exciting a black and white show. 

The other six exhibition were all re- 
freshingly young. This one seems a 
sadly immature swan song to the sea- 
son’s excellent efforts. 


SILVER SHOWN AT 
LITTLE GALLERY 








The Little Gallery is now holding an 
interesting exhibition of hand-wrought 
silver—examples by American crafts- 


men, modern French silver by Lapparra | 


and a number of Swedish pieces designed 
by Jacob Angman who won the gold 
medal in the Paris Exhibition of 1925. 
The American pieces include the work of 
Arthur J. Stone, James T. Wooley, 
Karl F. Leinonen, F. J. R. Gyllenberg 
and Miss Katherine Pratt. The virtue of 
fine workmanship that relies upon beauty 
of form and surface and eschews all save 
the most simple ornamentation is com- 
mon to the exhibits of this group. 

By Arthur J. Stone is a set of sauce boat, 


succeeds in giving to his | 





| “JOY OF THE WATERS” 


Included in the artist's exhibition at the Grand Central Galleries, April 17-28th 


STUDIO NOTES 

The Art Club of 
Missouri, Mr. Tom P. 
Barnett’s canvas, “Day in June,” for the 
permanent collection of the Springfield 
Art Museum. Mr. Barnett, who for the 
past painting 
Europe, will spend this summer at his 
studio in Rockport, Mass. 


Study 
acquired 


Springfield, 
has 


two years has _ been in 








tray and ladle, a delightful creamer fash- | Be Seale Abeoh 
ioned with the dignified restraint of the| . ‘ - a 
XVIIIth century and a tray decorated | °f the New York School of Fine and 
with the fine fluting for which he is | Applied Art, sailed Saturday on the Levi- 
noted. Flat silver in Hanoverian and|athan for his annual European work. 
fiddleback designs are further examples | 


Parsons, President 





of his craftmanship. By Karl Leinonen 
is a silver tea set of very simple Georgian 
pattern, the handles insulated with ivory. 
The set is quite without ornamentation 
and relies entirely upon its fine propor- 
tions and beauty of finish. He also shows 
some delightful silver for children. The 
examples by James T. Wooley show that 
beauty of finish for which his work is 
noted. We recall especially a charming 
hot water jug and a sugar basket, ex 
quisitely fluted. A large Paul Revere 
bowl, a tankard that has the dignified 
robustness of its earlier prototypes, a 
porringer with perforated handles and 
several flat, fluted dishes are among 
the most interesting things by F. J. R. 
Gyllenberg. Elegance of form distin- 
guishes a coffee service by Katherine 
Pratt. She also shows a bowl with 
wide fluting and a child’s cup engraved 
with duck and leaf design. 

The group of Swedish silver which 
is a handsome one, also shows the 
modern tendency towards simple forms 


| Besides his usual work at the Paris 

Ateliers of the school, Mr. Parsons will 
| visit England, Italy and Austria in search 

f the latest developements in the so-callec 
Modern Art Movement and will spend 
two weeks in Switzerland during August. 
He will return to New York September 
Ist for the opening of the New York 
| School. 





The art dealers, P. de Boer of Am- 
sterdam, have recently transferred their 





galleries from Prinsengracht 849 to 
Heerengracht 474 (bij de Spiegel- 
straat.) 








|and lack of ornament. Some exquisite 
'bowls on high standards, a finely 
wrought three-piece tea service on a 
tray and a charming cigarette box, par- 
ticularly caught our attention. The 
French silver by Lapparra has already 
| been written of in a previous issue of 
Tue Art News. 

' 








By 


HARRIET FRISHMUTH 





TWENTY-SIX 
VILLONS SOLD 


The exhibition of paintings, drawings 
nd engravings by Jacques Villon, which 
as been open at the Brummer Galleries 
since March 26th and closes today, has 
xeen most successful. The artist’s work 
vas been widely appreciated and critical 
pproval has taken the solid form of 
ales. Of the thirty-five paintings, twenty- 
ix had been sold at the beginning of this 
week as well as ten engravings and three 


drawings. 





EPSTEIN’S MADONNA 
SHOWN IN BROOKLYN 


One of the most interesting loans 
now at the Brooklyn Museum is Jacob 
Epstein’s well-known bronze, “Ma- 
donna and Child,” with the Madonna 
seated and the Christ Child standing 
between her knees. This piece was con- 
sidered one of the most important ex- 
amples of the work of Epstein brought 
from London last fall. The group is 
now on view in the Brooklyn Museum 
in the Sculpture Court where it will be 
shown for a period of six months. 
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TWELVE MASTERPIECES OF PAINTING 


FOR THE BENEFIT OF THE BUILDING FUND OF THE MUSEUM OF THE CITY OF NEW YORK 


INCORPORATED 


M. KNOEDLER & COMPANY 


14 EAST 57TH STREET, NEW YORK 


LOAN EXHIBITION OF 


UNTIL APRIL 28TH 


ENGRAVED PORTRAITS or HISTORICAL PERSONAGES 


LONDON: 15 Old Bond Street 


UNTIL MAY 12TH 













PARIS: 17 Place Vendome 








pS eS on ee oer ree ee res eee 
ivcomar, (Be, Wb PRMO. 6 ss de hee eeib ese cecaeis 
BE meeee, Di NE 6 va. « 6o no 0S Moen eadere corneas 


25—Dr. Karl Lilienfeld (Van Diemen) 
28—F. V. Dudensing 


28—Mr. 

May 4—Mr. 
5—Mr. 

9—Sir 


12—Mr. A. E. Merriman Paff (Durlacher Bvos.).. 
DRG, Teed. BEG: 6 oie vennes os vasess eee 

19-—Mr, Felix Wielenstein: 0.05.0 cece ccc crseecees 
19——Mr, Francis Klember@er .3....5 ccs ccccevecue 
25-—Eeiln Witter CREMOGUIETS) ..c cove cccetevctes 
26-——Mir. Henty Sciaes wos oc cis cde cvewsaccenss 
2B—Mr. Joseph: IMRT... 5. kiss ccientecwenan 


Others sailing in May are: Mr. 
Houston, Jr., Mr. Ernest E. Brown and Mr. Dunn-Yarker of 


Mr. D. F. 


Thomas Agnew & Son, Mr. Louis Ralston, Mr. Franz Drey. 


June 2-—Biy, Paid S. Van BaGth o6 ick cvcs cc sivicsescmees 
ee le ae. reg or 
20—Charles of London (Mr. Charles Duveen)...... 
23—Mrs. Harold Bowdoin (Little Galleries)....... 

Miss Leah Curtiss (Little Galleries)........ 
ce ee eo ee ae ee or rere 


Others sailing in June are: Mr. 


M. 
Georges Durand-Ruel 
Joseph Duveen 


DEPARTURES FOR EUROPE 


{pril 18—Mr. Stephenson Scott 


Paul M. Byk (Arnold Seligman).......... 
Grieve 


P 


-and Mrs. Paul Reinhardt. 


Jackson Higgs, Mr. 


wns Berengaria 
Ile de France 
Ile de France 
Leviathan 
l’rance 


!quitania 
. Majestic 
Berengaria 
Ile de France 
Ile de l'rance 
Carmania 
Berlin 
lle de France 


Howard Young, 


Paris 
Olympte 
lquitania 
Roma 
Roma 


Isaac Simmons, Mr. Walter Ehrich, Mr. 
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DEALERS LEAVE 
EARLY FOR EUROPE 





| 

| The annual exodus, or perhaps he- 
of the art dealers has already 
begun. The final fall of the hammer 


gira, 


at the Gary sale evidently marks, for 
many, the close of the season in New 
York. There are those who will linger 
until June a quieting 
the North Atlantic, but 
number are making an early start. 


lays hand on 
unusual 
We 


publish here a list of sailings as nearly 


an 


complete as could be made. 





LONG LOST 
GOYA FOUND 


MADRID.—A long lost picture by 
Goya has now been discovered by 
Senor Cavestany in the convent of the 
Recogidas, in the calle de Hortaleza, 
Madrid. It is a large upright canvas, 
hung in an ill-lighted passage, and no 
explanation is forthcoming as to how 
it ever got there. 

The painting is of magnificent qual- 
ity, and bears striking analogy to the 
tapestry cartoons Goya painted at 
about the same time, although showing 
a much stronger technique. The fig- 
ure of the Virgin recalls a type some- 
times found in the master’s works, and 
the possible want of religious feeling 
(Goya was by no means a religious 
painter) is counterbalanced by the ex- 


ness. 


J. Cavestany, announces the discovery 
of this long lost Goya. 

There is documentary evidence that 
the Dukes of Medinaceli commissioned 
Goya to paint a picture, representing 
the Annunciation, for the chapel of 
San Antonio del Prado, of which the 
Dukes were patrons. The picture was 


on the new altar. 

The present whereabouts of the pic- 
ture, which is mentioned in Dr. Mayer's 
latest book on Goya, was unknown. 
It was ascertained, however, that at 
one time the painting was in the ora- 
tory of the Dukes of Denia, and that 
it later passed into the patronage of 
the House of Uceda. 

The message urges that the neces- 
sary steps be taken so that this picture 
is included in the memorial exhibition 
which the Prado is preparing to cele- 
brate Goya’s centenary.—E.T. 





ART GALLERY 
FOR BERENGARIA 


LONDON.—There will be a floating 
art gallery on the Berengaria when she 
sails for New York at the end of the 
summer. The pictures will be the work 
of leading British artists. Between trips 
the pictures will be shown in New York. 
The exhibition is being organized by 
| British Artists’ Exhibitions and will be 
| financed by Sir Joseph Duveen. The pur- 
| pose is to bring the work of contem- 
|porary British artists to the notice of 
| wealthy Americans in striking fashion. 








pression of womanly charm and sweet- 


In an open letter to the Director of | 
the Prado, the well-known critic, Sefior | 


finished in 1786, when it was placed | 


-FRANS HALS FOUND 
| IN LUMBER ROOM 





LONDON.—A Frans Hals portrait, 
“A Gentleman in White Ruff,” 26 inches 
by 19 inches, was sold at Hurcomb’s on 
March 30 for £1,800. 

A few weeks ago the picture, begrimed 
with dirt of years, was found in a lum- 
ber room in Leicestershire. It was ac- 
claimed by experts as a splendid example 
of the famous master. 

This not the first time that :; 
Frans Hals has caused a sale room sen- 
sation. 

In 1919, at Sotheby’s, a number of 
mediocre pictures were being sold at a 
pound or two pounds each. A dirty por- 
trait was put up and the auctioneer sug- 
gested an opening bid of £50. 

“Two thousand,” said a bidder, who 
had examined the canvas. 
sand,” 


was 


Three thou 
was another challenge, and the 
fall until £12,000 had 
The picture was a choice 
Frans Hals, and the owner had sent it 
to the sale with a reserve of only £200 
on it. 


hammer did not 
been realized. 





SCHOOL OF GIOTTO 
FRESCO UNCOVERED 


FLORENCE.—While 
was going on recently in the Pa- 
lazzo Vicariale at San Miniato, near 
Florence, a fresco accidentally came to 
light. It represents an “Annunciation” 
and is attributed to the school of Gi- 
otto. Measures are being taken to pro- 
tect this fresco, so that no further dam- 
age will come to it.—K. R. S. 


some work 





CATALOG OF BOERNER 
PRINT SALE HERE 


The catalogs for the print sale to be 
held at Boerner’s in Leipzig on May 7, 
8 and 9 have been received by Tue Art 
News. The items which number 1659 
come from the collections of Dr. Gerhart 
Guttler of Berlin, Fritz Rumpf of Pots- 
dam and K6nig Friedrich August II col- 
lection of Dresden. The sale, which in- 
cludes many items of great rarity, prom- 
ises to be of great interest. The collec- 
tion was reviewed in THe Art News of 
March 10th. 
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REMBRANDT’S ETCHED MASTERPIECE: THE GOLDWEIGHER’S FIELD, 1651 


Fine Impression on Paper with Watermark “Agnus Dei.” 











Now in the possession of Messrs. C. G. Boerner, Leipzig 


Very rare in such fine condition. 








FINE PRINTS IN 
BOERNER CATALOG 


LEIPZIG.—Besides the auction-cata- 
log just published by Messrs. C. G. 
Boerner, there has been issued a richly 
illustrated catalog of rare prints by 
Diirer, Lucas van Leyden and Rem- 
brandt newly added to the stock of this 
old established firm. This catalog, which 
will be sent on application free of charge, 
describes over 100 items. 

Among the fifty original etchings by 
Rembrandt, there is a very fine specimen 
of the artist’s earliest period: “Bust of 
An Old Man with Flowing Beard.” This 
print dates from 1630. In the next year 
(1631), Rembrandt produced one of his 
greatest etched masterpieces, “Rem- 
brandt’s Mother, Seated at a Table” 
(called “au voile noir”). C. G. Boerner’s 
most brilliant impression of this etching 
is in perfect condition; it comes from 
the Schlésser collection. A fine example 
of Rembrandt's interpreting scenes of 
daily life is the etching “The Rat-Killer” 
(1632), while the little plate, “Joseph’s 
Coat Brought to Jacob” (1632) is a char- 
acteristic specimen among Rembrandt's 
a scriptural compositions. Other bib- 
lical etchings of the thirties are the large 
plate “The Angel Appearing to the Shep- 
herds” (1634) and “Joseph Telling His 
Dreams” (1638). Of the latter, the cata- 
logue describes a fine impression of the 
rare first state, from the collections 
Chalon and Schlésser. There are also 


— 











some self-portraits by Rembrandt, dat- 
ing from 1633 to 1639: “Rembrandt in 
a Cap and Scarf,” “Rembrandt with 
Plumed Hat,” “Rembrandt and His Wife, 
Saskia,” and “Rembrandt Leaning on a 
Stone Sill.” The so-called “Little Jew- 
ish Bride” is a study of Saskia as S. 
Catherine (dated 1638). 

The fine selection of eleven Rembrandt 
landscape etchings alone would make the 
present catalog a notable one. The land- 
scapes “With a Cottage and Haybarn,” 
“With a Cottage and a Large Tree,” 
“With a Man Sketching” and the rare 
“Cottage, Beside a Canal,” date from the 
forties, whilst the “Canal with a Large 
Boat and Bridge,” the landscapes, “With 
An Obelisk” and “With a Square Tower” 
as well as the famous “Goldweigher’s 
Field,” the “Landscape with Three Gabled 
Cottages Beside a Road” and the “Land- 
scape with a Road Beside a Canal” are 
productions of the beginning of the fif- 
ties. Outstanding among the portrait 
etchings of the later period included in 
the catalogue may be mentioned a won- 
derful early impression on Japan paper 
of the second state of “Jan Lutma, the 
Elder” (1656), a recognized chef d’oeuvre 
of the artist. Other fine plates dating 
from the 'fifties are: “Christ Preaching” 
(called “La Petite Tombe), “Abraham’s 
Sacrifice,” “Abraham Entertaining the 
Angels,” and the very expressive “Christ 
on the Mount of Olives.” This small 
print seems to be one of the most power- 
ful scriptural etchings of the master. 
From Rembrandt's very latest period 
dates the portrait of “Jan Antonides van 
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der Linden,” which was formerly placed | 
about 1653, but is now definitely proved 
to have been produced in 1665. 

The Diirer collection offers also exam- 
ples from different periods of the artist’s 
career. Most important engravings of 
Diirer’s earliest period (before 1500) are 
the “Holy Family with a Butterfly” and 
the “Virgin with a Monkey.” Somewhat 
later are two larger plates: “Hercules” 
(or the “Effects of Jealousy”) and 
“Nemesis,” as well as the wonderful 
“Coat of Arms with a Skull.” From the 
year 1504, we note one of Diirer’s most 
famous engravings, “Adam and Eve,” of 
which there is a brilliant early impression 
on bull’s head paper. From the point of 
view of scarcity and technical interest, 
“St. Jerome Seated near a Pollard Wil- 
low,” a very rare dry-point (dating from 
1512), deserves especial mention. Mas- 
terpieces such as “The Knight, Death 
and the Devil,” “Melancholy,” and “St. 
Jerome in His Study,” also included in 
the catalog, are more frequently seen. A 
very fine specimen of the artist's later 
period is “St. Antony the Hermit” (1519). 
Among Diirer’s wodcuts we mention com- 
plete sets of the “Little Passion,” the 
“Life of the Virgin,” and the “Apoca- 
lypse,” as well as a very rare trial proof 
of the frontispiece of the “Great Passion.” 

The catalog contains also a small series 
of engravings by Lucas van Leyden, 
whose more important engravings are 
known to be of great scarcity. There- 
fore, it is a rare chance if some of the 
celebrated larger prints of the master’s 
hand in perfect condition can be found 
on the market at all. Messrs. G. G. 
Boerner offer now for sale such fine en- 
gravings by Lucas as the “Resurrection 
of Lazarus,” the “Triumph of Mordecai” 
and “Abraham and the Angels,” in early 
impressions. 





HARVEY MODERNS 
BRING OVER £11,000 





LONDON.—The late Captain Audley 
Harvey’s collection of modern pictures, 
which was sold at Christie’s on March 
30, vindicated his foresight as a discern- 
ing collector of modern art, in bringing 
over £11,000. Two previous sales are 
associated with his name, held in 1912 
and 1924, in the first of which J. M. 
Swan’s “Polar Bears” brought 1,550 
guineas, and in the second Sargent’s “Hos 
pital at Granada,” 2,100 guineas. It is 
generally understood that he bought from 
Mr. Frank Brangwyn, R. A., the two 
sacred subjects of “The Crucifixion” and 
“The Mockers” at 500 guineas each. In 
the recent sale the first realized 720 
guineas (Mr. D. C. Thompson), and a 
similar bid was made by the Fine Art 
Society for the second, Mr. W. 
Sampson being the underbidder in each 
instance. 

Captain Harvey garnered the works of 
Boudin and Cazin when they were cheap, 
and some of these fetched goodly sums. 
For the former’s “Beach at Trouville” 
Mr. Alec Martin, acting for a friend, 
gave 510 guineas, and 460 guineas for 
“Sur La Plage.” Cazin’s “La Chau- 
miére” made 440 guineas (Wallis), and a 
small evening scene by Harpignies fell 
to Mr. Martin at 420 guineas. 

In 1914 Captain Harvey gave only 55 
guineas for M. Fortuny’s panel, “The 
Slave,” which now advanced to 210 
guineas. The sale was well attended, and 
Sir Thomas Jaffrey, who has succeeded 
Sir James Murray as chairman of the 
Aberdeen Art Gallery, bought many of 


‘magnificent title 





the water colors at the outset of the sale. 


RARE PRINTS IN 
STRAUS-NEGBAUR SALE 





As was announced briefly in THe Art 
News some weeks ago, the remarkable 
Japanese print collection of Frau Toni- 
Straus-Negbaur is to be sold at Cassirer’s 
in Berlin on June 5 and 6. The magnifi- 
cent catalogue of the collection has now 
been received, together with twenty-five 
color reproductions in original size of the 
rare primitives which are one of the out- 
standing features of the sale. Both of 
these may be inspected upon request at 
the offices of THe Art News. Many of 
the prints in the collection are unique 
examples coming from famous collec- 
tions, such as that of the great con-° 
noisseur, Hayashi. From the Wakai, 
Gillot, Bing, Barbouteau, Haviland, 
Jaekel, Vautier, Herman Smidt, Julius 
Kurth and Succo collections, many 
rarities were also obtained. Others 
were secured from the Hopper collec- 
tion in London and the Thornicroft 
sale at Sotheby’s in 1909. Prints are 
also found from outstanding American 
collections such as those of Clarence 
Buckingham, Francis Lathrop, Ham- 
ilton Easter Field, Samborn and Ker- 
foot. 

One of the greatest glories of the col- 
lection is a series of eleven prints by) 
Sharaku. Moronobu, the founder of the | 
Ukiyoye woodcut, is finely represented 
by books and single prints, among them 
one with the rare signature of the) 
master (No. 7), a charming fan print | 
(No. 8) and a representation of a pro-| 
cession of Daimyos (No. 9). The} 
masters of the Torii group are seldom 
found in such notable examples. Ki- 
yonobu I and II are represented by 
thirteen actor prints, of which the 
scene from a drama (No. 12) and the 
page of an erotic 
album, formerly ascribed to Moronobu, 
are especially notable. Among the rare 
masters of the school, Chincho’s print 
of a beloved courtesan of the Yoshi-| 
wara (No. 37), formerly one of the| 
rarities of the Hayashi collection, de-| 
serves especial mention. The change} 
in style of the later Torii school is seen | 
in Kiyonitsu’s beautiful “naga-e” of| 
scenes from daily life. 

There are four of Masanobu’s “Bijin” 
prints—among the greatest rarities of 
the early period. Shigenaga, founder 
of the Nishimura school, is represented 
with a fine series of views of Edo (No. 
91-96), as well as by a “Bijin” of a 
smoking Yugo (No. 98). Shigenobu’s 
two portraits in color of a young girl 
and a young priest are transition works 
to the second renaissance of the wood- 
cut and the glamorous period of Har- 
unobu. The latter is represented by 
twenty-three rare examples, including 
the calendar prints, known in only a 
few examples, a series of portraits of 
beautiful women, including that of Cho- 
jiya Chozan (No. 165) from the Hay- 
ashi collection, and a five volume pic- 
ture book (No. 169). By Harutsugu, 
one of the numerous followers of Har- 
unobu, is a print from the Hayashi col- 
lection (No. 173) which appears to be 
a unique item. Koryosai is found in 
rare examples, including several of the 
much prized “Naga-e.” Of Shigemasa 
there are a series of actor portraits, 
as well as a charming volume depict- 
ing the life of the Yoshiwara in the 
four seasons (201). 

Shunsho is represented by some of 
his remarkable dramatic compositions, | 
such as the print of Sasaki Moritsuna 
Killing the Fisherman (No. 213) and | 











by several of the theatre subjects, of 
which the Scene of the Nakamura 
(No. 212) is among the most notable, 
The series of prints by Shunei, such as 
the great pentaptychon with five fa- 
mous actors (No. 229) or the triptych 
(No. 230) are among the finest achieve- 
ments of the late XVIIIth century, 
while the portrait heads (Nos. 231, 
232) show him as a rival of the great 
Sharaku. Folk life themes are found 
in the rice harvest triptych by Shuncho 
(No. 243) and in Shunman’s hexap- 
tychon of the Tama River (No. 252). 
A series of surimonos by the latter 
reveal the highest refinement of Jap- 
anese woodcut technique. 

Other interesting features of the col- 
lection are Ejishei’s pentaptychon with 
pleasure boats at the Ryokuku Bridge 
(No. 282), Eisho’s portraits of beauti- 
ful women, such as Nos. 290, 291, 
Choki’s prints of similar type (Nos. 
301, 303) and Utamaro’s charming por- 
trayals of the dwellers in the green 
houses. By the latter there are a large 
series of beautiful single prints and a 
series of his most famous books, among 
them The Insect Book, The Shell 
Book, The Rain Whistler, etc., and 
valuable rarities such as the Wakabaya 
Wakazuru, the Naniwaya Okita, the 
beautiful triptych with boats and sev- 
eral others, of which space forbids 
mention. 

Of Toyokuni, the most beautiful 
works are the six extremely rare prints 
from the Hopper collection (Nos. 375- 
380). The portraits of Ichikawa Dan- 
juro V by Toyokuni and Kunimasa are 
remarkable, while Toyohiro is excel- 
lently represented with the Biwa Hak- 
kei (384-391), the pictures of the 
months (404) and the hexaptychon of 
a historical pilgrimage. 

Hokusai is found in a series of good 
prints, including the famous Tokaido 
series and the Views of Fuji, while by 
Hiroshige are the landscapes of To- 
kaido, the views of Edo, and the 
prints of Kisokaido. 

Not to be forgotten are the series 
of original Japanese woodcuts, among 
them an important group by Kuni- 
yoshi, 


HELLEU SALE 
BRINGS GOOD PRICES 


PARIS.—On the first day of the re- 
cent sale of the Paul Helleu collection, 
the highest price for the pictures was 
46,000fr. given by M. Boas for “Les 
Barques a Pourville,” by Claude Monet. 
Of two red chalk drawings by Wat- 








|teau, one, a page of studies of dogs’ 


heads, went to Princesse de Poix, for 


| 25,000fr., and the other, a page of stud- 


ies of sailing boats, fell to the bid of 
19,500fr. by Comtesse de Béhague. A 
drawing by Gabriel de Saint-Aubin, 
‘Mile’ Duthé aux Champs-Elysées,” for 
which 20,000fr. was asked, went for 
13,100fr. A small silver model of a 
frigate with personages on the deck, 
ancient Dutch silversmith’s work, for 
which 20,000fr. was demanded, went to 
M. Lindon, who bid 34,600fr. 

Most of the objects composing the 
collection, the sale of which ended last 
evening, brought relatively high prices. 
Six little caned chairs without carving 
and painted white, of the Louis XVI 
period, bearing the mark of Lebas, at- 
tained 25,000 francs and the same sum 
was paid for a sofa-couch in carved 
wood also painted white and of the 
same epoch as the chairs. A little ma- 
hogany table, in kidney form, brought 
16,500 fr. These were the highest 
prices of the sale. 

At a sale conducted by M. Walther, 
assisted by MM. Schneider and de 
Boissieu, a portrait of an officer on 
horseback, of Louis XIV’s time, attri- 
buted to Van der Meulen, brought 
6,000fr.; a picture of the school of Ti- 
tian, representing Lot and his daugh- 
ters, 3,900 fr.; a pair of Chinese cloi- 
sonné enamel vases, 4,100fr., and a 
rock crystal figure of a woman, 50 
centimétres high, 7,100fr. 


143,000 FRANCS FOR 
DAUMIER DRAWING 


PARIS.—A sensational bid was made 
at the sale on April 4 at the Hotel Drouot 
for a collection of old and modern pic- 
tures. It was that of 143,000 francs 
made by M. Rosenberg for a drawing 
touched up with water-colors by Daumier 
and representing a ‘family of strolling 
acrobats under the title “Maigre Recette. 
Two gouache landscapes by Louis Mo- 








/reau went to M. Germain Seligmann, who 


bid 32,400 francs. A pastel by Perron- 
neau, “Jeune Fille décolletée,” brought 
56,000 francs. 
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COLLECTION OF DOCTOR SOUBIES 


MODERN 
PAINTINGS 


WATER-COLORS, PASTELS, DRAWINGS 


by 


MAURICE ASSELIN, PIERRE BONNARD, BOUCHE, GEORGES 
BRAQUE, PAUL CEZANNE, CHAGALL, DEGORSE, EUGENE 
DELACROIX, ANDRE DERAIN, GASTON DE VILLERS, 
FAUTRIER, OTHON FRIESZ, JUAN GRIS, JONGKIND, ERNEST 
KOHL, PIERRE LAPRADE, MARCEL LENOIR, MAXIMILIEN 
LUCE, LURCAT, ALBERT MARQUET, HENRI MATISSE, 
MODIGLIANI, CLAUDE MONET, PABLO PICASSO, QUIZET, 
AUGUSTE RODIN, AUGUSTE RENOIR, GEORGES ROUAULT, 
~~ 4 A. DUNOYER DE SEGONZAC, SERUSIER, SOUTINE, SOU- 
Clcende-7E folees Geoales tu eiele dideaeal™ VERBIE, TOBEEN, HENRI DE TOULOUSE-LAUTREC, KEES 
VAN DONGEN, MAURICE DE VLAMINCK, EUGENE ZAK 
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A. Renoir—“‘Symphonie en blanc”’ 





SCULPTURES 
by 


J. CLARET, DALOU, PABLO 
GARGALLO, A. GUENOT, 
M. TOMBROS 


* * * 











EXPERTS: 


M. GEORGES BERNHEIM 
Expert to the French Courts 
109, Faubg. Saint Honoré, Paris 


and 


M. JOS. HESSEL 
Expert to the French Courts 





26, Rue La Boétie, Paris Henri Matisse—‘‘Fleurs de Nice” 


SALE IN PARIS 
at tHe HOTEL DROUOT  (‘esies'etcitats” "2°" 


ON THURSDAY, 14th OF JUNE AT 2 P. M. SHARP 


Henri Matisse—‘‘Le Repos dans le Parc’”’ 











Auctioneer: 
ME F. LAIR-DUBREUIL 
6 Rue Favart, Paris 


PUBLIC EXPOSITION 


on 


WEDNESDAY, JUNE 13 


from 2 to 6 p. m. 


PRIVATE ENTRANCE THROUGH THE STAIRWAY IN 
RUE GRANGE-BATELIERE 


Catalogues now in print to be seen shortly at the offices of the 
“ArT News” 











Henri Matisse—‘‘Bouquet d’anémones” Henri Matisse—“‘La Robe Jaune” 
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DR. OTTO BURCHARD & CO. 


G. M. B. H, 


BERLIN PEKIN 


SHANGHAI 





Bronze- Vessel, Chou-Period 


EARLY CHINESE ART 


DIRECTLY IMPORTED FROM CHINA 
ALWAYS ON EXHIBITION 


BERLIN W9: BELLEVUESTRASSE lla 
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AwaS.-«.DREY 


OLD PAINTINGS 
WORKS of ART 


MUNICH 
Maximiliansplatz 7 


NEW YORK 
680 Fifth Avenue 


























WORCH OF BERLIN 


IS NOW HOLDING AN EXHIBITION OF 


CHINESE | 
ANTIQUITIES 


CONSISTING OF RARE BRONZES, CERAMICS, 
WALL PAINTINGS, ETC. 


AT | 


THE GALLERY OF P. JACKSON HIGGS 
11 EAST 54TH STREET 



































“CHRIST WITH THE CHILDREN” (on panel) 


By LUCAS CRANACH 


Courtesy of the Galerie Norbert Iischmann, Munich 





HOLFORD AND 
OTHER PRINT SALES 


LONDON.—At Sotheby’s on March 
27 the old engravings of the late Sir 
George Holford fetched £3,401. The 
series by R. Nanteuil included the fol- 
lowing portraits: Pompone de Belle- 
ville, second  state—£70 (Daniell); 
Godefroi de la Tour d’Auvergne, Duc 
de Bouillon, first state—£132 (Col- 
naghi); Charles de la Porte, Duc de 
Meilleraye, first state—£61 (Daniell); 
Louis XIV., second state—£70; Ar- 
mand Cardinal de Richelieu, first state 
—£62 (both bought by Colnaghi); and 
Henri de la Tour d’Auvergne, Vicomte 
de Turenne, second state—£155 (Mc- 
Donald). Among W. Ward’s engrav- 
ings after G. Morland were “The 
Thatcher’—£74; “The Warrener’”—£76 
(both bought by Messrs. Agnew); a 
pair of open letter proofs, ‘Stable 
Amusements” and “The Public House 
Door”—£116 (Colnaghi); “Giles the 
Farmer’s Boy,” open letter proof—£60 
(Colnaghi); and “The Farmer’s Stable” 
—£100 (Daniell). 

Sotheby’s also concluded on March 
27 a two-days’ sale of modern etchings 
from various sources, which produced 
a total of £4,598. The sale included 
two etchings by Muirhead Bone, San 
Frediano in Cestello, Florence, 1915, 
one of 84 impressions, £160, and Cul- 
ross Roofs, 1909, one of 49 impressions, 
£126—both bought by .Messrs. Col- 
naghi; and J. A. M. Whistler’s “The 
Second Venice Set,” comprising 27 
etchings, 20 signed with the butterfly, 
was bought by Messrs. Maggs for £185. 

Modern pictures and drawings, the 
property of Mr..F. W. Henry, of Bel- 
fast, and from other sources, fetched 
£8,150 on March 23 at Christie’s. 

Mr. Henry’s drawings included four 
by Birket Foster, all bought by Mr. W. 
Sampson, three being “The Feast of 
Cherries,” four young girls seated un- 
der some trees with a dish of cherries— 
150 guineas; Loch Awe, Argyllshire, 
with peasant girl and  child—100 
guineas; and a beach scene, with fig- 
ures in a stranded boat—100 guineas. 
P. de Wint, Matlock Village, 26 in. by 
33 in., from the artist’s sale in 1850, 
fetched 500 guineas (Bailey); and a 
picture by E. M. Wimperis, cattle on 
the marshes, 1886—300 guineas (Samp- 
son), 

Among the drawings, “the property 
of a gentleman,” were Copley Fielding, 
the South Downs and Cissbury Hill— 











Gilhofer & H. Ranschburg, 1:4 
33 Haldenstrasse, Lucerne 
ENGRAVINGS, ETCHINGS & 
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by 
| Old and Modern Masters 


EMIL HIRSCH 
Munich, Karolinenplatz 2 
OLD AND RARE 
BOOKS AND PRINTS 
Catalogues free on application 

































NEW ART CIRCLE 


J. B. NEUMANN, Director 
35 West 57th Street, New York 


Neumann & Nierendorf, Berlin 
Neue Kunstgemeinschaft 


Graphisches Kabinett, Muenchen 






JACOB SPAETH 


Munich Maximiliansplatz 13 


Antiques 















































JACK NIEKERK 


formerly with 
Boussop, VALADON & Co. 


23, 23A Lange Houtstraat 
THE HAGUE, HOLLAND 


HIGH CLASS 
PAINTINGS 


Dutch and French 
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190 guineas (Leggatt), and deer in 
Arundel Park—9> guineas (Bateman); 
J. Holland, Verona, 1840—105 guineas 
(Permain); and E. M. Wimperis, a 
common scene with a flock of sheep, 
1886—170 guineas (Leggatt). The pic- 
tures included J. Crome, view near 
Hingham, Norfolk, on panel, 9 in. by 
14 in.—1605 guineas (Gooden and Fox); 
J. Stark, an old lock—180 guineas 
(Leggatt); and G. Vincent, a view on 
the are, with a peasant and cattle— 
125 guineas (Leggatt). 


70,000 FRS. 
FOR PISSARRO 


PARIS.—At recent sales at the Hotei 
Drouot there were some interesting prices. 
A XVIth century tapestry representing a 








hunt, with a large border, brought 51,00 
francs at the sale directed by Me. Roger 
Glandaz, with M. Pape’s aid. Five Swiss 
and German colored windows, of the ena 
of the XVIth century, fell to M. Marci’s 
A XVIth century 


dish in Limoges enamel went for 19,00 


bid of 55,000 francs. 


francs, although it was estimated at 


30,000 A couch-chair of 
XV's time brought 13,500 francs, and a 


francs. Louis 
pair of vases in sheet iron enamelled in 
blue and decorated with gilt bronzes oi 
Louis XVI's period, 10,160 francs. 

Further interesting details may be 
given about the sale directed by Me. 
Henri Baudoin and M. Martini, the three 
most important bids of which were men- 
tioned on April 5. A picture by Cézanne, 
“La Rue de l'Eglise Saint-Jean a Aix,” 
for which the expert asked 40,000 francs, 
which was not exaggerated in view 01 
the rather questionable vogue which 
works by this artist enjoy, was in danger 
of going for 5,000 francs, as there ap- 
peared to be no competition above that 
price, whereupon M. Vollard, a great 
admirer and historiagrapher of Cézanne, 
came to the rescue and, stirring up the 
bidding himself, obtained the picture at 
16,200 francs. On the other hand, a pic 
ture attributed to Blarenberghe, for 
which 5,000 francs was demanded, was 
driven up to 11,000 by M. Ullmann. A 
marble bust of a child by Dalou, went 
for 19,000 francs. The sale brought 
356,000 francs in all. 

At the sale of prints and drawings con- 
ducted by Me. Desvouges, assisted by 
M. Gailac, a water color by Harpignies, 
“Le Quai de Bercy a Paris,” went to M. 
Gerard, who bid 20,200 frances, and a 
study of a nude woman seated, a drawing 
attributed to Prudhon, brought 1,550 
francs. 





At a sale of modern paintings, com- 
prising twenty-three pictures by Signac, 
twelve by Friesz, ten by Vuillard and 
some thirty others, a spring landscape by 
Pissarro reached 70,000 francs; a nude 
woman seated, by Renor, 20,000 francs; 
“La Visite au Jardin,’ by Bonnard, 
37,500 francs; “La Charette,” by Seurat, 
41,000 francs; “La Chambre Bleue,” by 





Vuillard, 36,200 francs; a flower paint- 
ing by Friesz, 13,100 francs. The total 
| for the sale was 636,000 francs. 





Louis-Phillippe’s time, decorated with 
flowers, brought 13,000 francs. 

The picture by Paul Chabas, “La Jeune 
Fille a la Coquille,” brought 11,200 
francs. “L’Eglise Saint-Marc,” by Gior- 
dani, went for 6,100 francs. 

Other interesting prices were 13,600 
francs for a clock in white marble with 
a fronton surmounted by an eagle in gilt 
bronze of Louis XVI.’s period, and 7,000 
francs for two candelabra formed of 
caryatides supporting a bouquet, of 
Louis XVI's time. 


LOUIS XV SNUFF BOX 
BRINGS 1,250 GNS. 


LONDON.—The third day of the 
Hawkins sale at Christie’s, on March 29, 
produced a total of £6,534. 
important items were purchased by Mrs. 
Nyberg. 





The two most 


One, a Louis XV oblong gold 
snuff-box, enamelled en plein with scenes 
after Teniers and sprays of roses and 
scrollwork, with the 
mark of Eloi Brichard, Paris, 1717, real- 


ized 1,250 guineas. 


other flowers, and 


The second, a gold 


snuff-box, which brought 800 guineas, 


was of the same period, and was en- 
graved with shells and scrollwork on a 
dark blue enamel ground, the cover, sides, 
and base set with enamel plaque, painted 
with Boucher subjects. Another Louis 
XV_ gold snuff-box, enamelled with a 
chain pattern in white on green ground, 
with enamel scenes, etc., with the mark 
of Julien Alaterre, Paris, 1773, went to 
Mr. Chichester at 270 guineas ; and an old 
English gold snuff-box, enamelled dark 
blue, with scroll borders, the lid off-set 
with a miniature by R. Cosway, R. A., of 
Maria Eleanora, wife of the third Earl 
of Clarendon, and daughter of the Hon. 
John Forbes, with the London hall-mark 
for 1779—260 guineas (Morgan). 

The sale at Christie’s was concluded on 
March 30 of a further portion’ of the ex- 
tensive collections of the late Mr. C. H. 
T. Hawkins, the Cornish landowner. This 
week’s portion totalled £23,849. With that 
of last week, it brings the two portions 
up to £108,829. Other portions of the 
collection were dispersed before and after 
Mr. Hawkins’ death. Mr. Hawkins 
career as a collector would read like a 
Balzac story. When he died, early in the 
century, vast quantities of his art pos- 
sessions were still in the original brown 
paper parcels, and his house in Portland 
Place was filled with his art treasures, 
piled in bedrooms, on staircases, and in 
other places, and for many years consid- 
erable quantities have been stored in his 


bank. It is understood that much yet rée- 
mains unsold. 
The highest price of the day, 240 


guineas (S. H. Harris), was paid for an 
enamel miniature of George IV. wearing 
uniform and decorations, by Henry Bone, 
R. A., in locket with border of diamonds. 
A portrait of Joseph Bonaparte, King of 
Wiirtemberg, and his wife, signed Con- 
Stantin, in gold case formed as 4 book, 
brought 190 guineas (Nyberg) ; and a 
Spanish gold pendant, set with rose- 
diamonds and with enamelled back, 17th 


Sixty plates in Sévres porcelain of | century—135 guineas (Webster). 
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COMING AUCTIONS 


AMERICAN ArT ASSOCIATION 


GARNETT CONRAD-HUDSON 
COLLECTION 
Exhibition, April 21 
Sale, April 24, 25 
A wealth of interesting material is to 
be found in the Edward Garnett collec- 
tion of books and letters of the famous 
English authors, Joseph Conrad and W. 
H. Hudson, to be offered by the Ameri- 
can Art Association on the evenings of 
April 24 and 25. The items in this col- 
lection represent presents and correspon- 
dence from the two authors to their mu- 
tual friend and critic, Garnett, and many 
of the books contain Garnett’s notes on 
the fly-leaves. There is to be found the 
rarest of all Conrad books—the copyright 
edition of The Nigger of the “Narcissus,” 
published in 1897. All of the four hun- 
dred items are unusual and hardly permit 
a detailed description. However, among 
the Conrad items is his An Outcast of the 
/slands, an unpublished translation of the 
Princess and the Page from the French, 
the original corrected typescript of Under 
Western Eyes, while among the Hudson 
group of presentation copies is /dle Days 
in Patagonia, A Crystal Age and impor- 

tant autograph material. 


KENNEDY-GOTTLIEB 
PAINTINGS 
Exhibition, April 21 
Sale, April 26 
XIXth century paintings by French, 
English and American artists, the pri- 
vate collections of Mrs. H. Van Rens- 
selaer Kennedy of New York City and 
Mr. Frederick H. Gottlieb of Balti- 
more, Md., will be sold at the Ameri- 
can Art Association on April 26, 
Among the most interesting works in 
the sale are Blakelock’s “Moonlight,” 
from the collection of the late Gov- 
ernor Ames of Massachusetts, two 
paintings by J. Francis Murphy, “Com- 
ing November” and “Corn Stacks"; 
“Planting Prayer Plums” by E. Irving 
Couse, an autumn scene by Schofield 
and a winter scene by Redfield. Other 
well-known American artists found are 
William Merritt Chase, Guy Wiggins, 
Elliott Daingerfield, Emil Carlsen, 
Winslow Homer, A. H. Wyant, Paul 
Dougherty and Thomas Moran. Of 
the Dutch school there is an interior 
by Bernard de Hoog, entitled “Wash- 
ing Day,” a landscape by Jan Van 
Goyen, authenticated by Dr. Emil 
Waldmann, director of the Kunsthalle 
of Bremen, a Young Mother and Child 
by Neuhuys, a Dutch Harbor Scene by 
Mesdag and others of lesser interest. 
The English XVIIIth century works 
include the Portrait of a Lady of the 
Court by Sir Godfrey Kneller, from 
the Huntington collection; “Master 
Cathcart” by Raeburn, from the same 
collection and the portrait of the Mar- 
quis of Blandford, from the collection 
of Charles Sedelmeyer, Paris. A Diaz 
“Wood Gatherers,” a “Portrait of a 
Lady” by Van Dyck and a portrait of 
Isabella Brant by Rubens are also fea- 

tures of the sale. 


KIRKPATRICK ETCHINGS 
Exhibition, April 21 
Sale, April 27 

The collection of etchings and dry- 
points formed by D. T. Kirkpatrick 
of Helensburgh, Scotland, with addi- 
tions comprise well-known examples 
by equally well-known artists. The 
sale which will take place on the even- 
ing of April 27 boasts an extensive 
series of Benson, Blampied, Arthur 
Briscoe, Brockhurst, Cameron, Joseph 
Gray, Hayden, McBey, Pennell, Whist- 
ler and Anders Zorn. 


They will be sold at the American Art 
Association. 

Noted individual plates are McBey’s 
Barcarolle and La Fava, Zorn’s Emma 
Rassmussen and Zorn and his Model, 
The Ferry House and the Tower of 
London by Pennell, Gray’s Cape Horn 
and Sunset After Aaron, Cameron’s 
Harfleur and North Porch, Harfleur, 
and two portrait studies by Brock- 
hurst, By the Bidassoa and Le Casa- 
quin de Laine. 


SEROTA AMERICAN 
COLLECTION 
Exhibition, April 21 
Sale, April 27, 28 
Colonial furniture and decorations, 
‘portant examples, chiefly in mahog- 
any, hooked rugs, early American and 























Georgian silver, and objects of art will | 
be sold by the order ot Mr. 5S. Serota | 
at the American Art Association on 
April 27 and 28. XVIIth century 
New England furniture is represented 
by a Carver chair (No. 178), several 
caned tall-back maple chairs of the 
Charles II and James II types, a Wil- 
liam and Mary cabinet and an impor- 
tant lowboy (No. 419) of walnut, in 
the same style. ‘he open-front dresser 
(No. 435), the pine china cupboard 
(No. 434), the simple and practical 
highboy (No. 427), butterfly tables, 
wagon seats and the like are represen- 
tative pieces of the early X VIIith cen- 
tury. By the middle ot the century 
America had its own master-cratts- 
men and the beautiful block-front ma- 
hogany secretary (No. 428), the Phila- 
deiphia lowboy (No. 383) and the re- 
markable serpentine-front writing-desk 
(No. 405) in mahogany, are tine ex- 
almples ot the period. 

ihe unique Jordan suite (No. 424), 
which has been reterred to in the cata- 
1ogue as the most important item of 
aulerican Chippendale furniture ever 
onered at public sale, was constructed 
avout 1760 by an immigrant English 
cabinet-maker to the order of the Jor- 
uan family of Worcester, Mass. 

ihere is not space to mention in de- 
tail the collections of the late walnut 
and the mahogany periods; scrutoirs, 
card tables, bureaux, Chippendale and 
rciepplewhite chairs, dining-tables, the 
Pennsylvania walnut highboy (No. 
420), the General Knox sideboard (No. 
423) and the like. Mr. Serota has con- 
signed to the American Art Galleries 
the finest of his New York and Port- 
land properties, including three beauti- 
ful eighteenth century pine rooms from 
Maine (Nos. 450-452) complete with 
doors and built-in corner cupboards, 
from which paint has been removed to 
leave the beautiful warm patina of the 
natural wood. 

A group of seventy selected hooked 
rugs includes two large early hooked 
carpets from Maine (Nos. 83 and 328), 
the second of which, dating from about 
1820-30, and 10 feet square, is said to 
be the finest of its kind in the market, 
and has an appraised value of several 
thousand dollars. 

An array of Georgian silver and 
Sheffield plate boasts many Irish 
pieces, including a rare two-handled sil- 
ver cup of the reign of James II, 
tankards, cake-baskets, etc. The Amer- 
ican silver comes mainly from the col- 
lection of Mrs. Anderson of Portland, 
Me., and was on loan until the begin- 
ning of the present year to the Long- 
fellow Memorial of that city. An im- 
portant tankard (No. 280) is attributed 
to Paul Revere. 

The rest of the collection includes 
Staffordshire and lustre ware, Stiegel, 
Sandwich and Irish glass, brass, pew- 
ter and among the miscellaneous ob- 
jects a rare set of Washington and- 
irons (No. 109), two banjo clocks and 
a pair of Bilboa mirrors. 





ANDERSON GALLERIES 


SCHWERDT COLLECTION 
Exhibition from April 18 
Sale, April 25 
Paintings from the collection of Eu- 
gene Schwerdt, Esq., of Brookline, 
Mass., and Antwerp, Belgium, will be 
sold at the Anderson 

April 25. 

Among the early pictures are several 
examples of Dutch and Flemish XVIIth 
century artists of which a Gerard Dou, 
from the Baron Rathshoff collection, and 
tavern interiors by Egbert Van Heems- 
kerk and David Teniers are character- 
istic examples of the work of the pe- 
riod. The last two are accompanied 
by endorsements by Dr. Valentiner. 
By Van Dyck is a portrait of the Fifth 
Earl of Pembroke, a replica of the 
larger painting in the Dulwich Gallery, 
while from the Rembrandt studio 
comes a self-portrait similar to that in 
the Gallery at Cassel. 

The French XIXth century land- 
scape painters are represented by a 
Daubigny river scene, while of the 
American XIXth century landscape 
painters there are pictures listed (but 
not illustrated) by Blakelock, Ryder, 


Homer D. Martin and George Inness. 

The miniatures should prove an in- 
teresting item in the sale. Of them 
framed miniatures of ladies by Maxime 
David and George Engleheart, a pair 
of portraits of Judge and Mrs. Joseph 
Anthony, after Gilbert Stuart, and a 
framed portrait of Lieutenant Colonel 
Elliott by Ozial Humphreys, R.A., 





Galleries on 


XVIIIrx CENTURY 
FURNITURE, ETC. 
Exhibition from April 21 
Sale, April 27 
XVIIIth century colonial and Eng- 
lish furniture, Georgian silver, Vene- 
tian laces, Gothic and Renaissance 
velvets and _ tapestries, Renaissance 
furniture and objects of art, the prop- 
erty of a gentleman, will be sold at the 

Anderson Galleries on April 27. 

The furniture includes two Chippen- 
dale ribbon-back mahogany chairs and 
two tripod tables, with pie-crust and 
tray tops, a three-back settee of the 
same style, wood and period (circa 
1760). A Philadelphia mahogany sec- 
retary bookcase by William Savery, 
from the Goddard Du Bois collection, 
1925, and a Philadelphia mahogany 
highboy of Savery type are among the 
important colonial items. ; 

Among the silver are two pairs of 
George IV silver entree dishes and 
covers with Sheffield plate stands, 
dated 1822, a William IV silver two- 
handled tray, dated 1833, and a set of 
twelve George III silver plates by Sep- 
timus and James Crespell, dated 1767, 
from the William Peterson collection, 
and a George III silver-gilt tureen 
and cover by Benjamin Smith, London, 
dated 1817, from the W. E. A. Reilly 
collection, 1925. : 

The group of Gothic and Renais- 
sance embroidered velvets and tapes- 
tries include Spanish, Italian and Flem- 
ish needle-painted velvet and brocade 
chasubles, a XVIth century Genoese 
ruby velvet embroidered cope and gold 
embroidered and needle-painted orph- 
reys and ecclesiastical banners. 

Among the miscellaneous items are 
a carved ivory and silver tankard of 
Augsburg workmanship, circa, 1700, 
a polychromed stucco bas-relief of the 
Madonna and Child, catalogued as by 
Antonio Rosellino, from the Tolentino 
collection and an Alsatian late Gothic 
sculptured wood statuette of Henry of 
Bavaria, from the Georges Spetz Col- 
lection, 1925. 





SOTHEBY’s, LONDON 


TATTON LIBRARY 
Sale, May 7 

The library of Captain T. A. Tatton 
of Cuerden Hall, Preston, Lancs., will 
be sold at Sotheby’s on May 7. 

The collection includes an exceed- 
ingly fine, clean and unpressed copy of 
the third folio edition of Shake- 
speare’s plays and a good, sound and 
clean copy of the second folio edition, 
with the rare “Smethwick” imprint. 

Another interesting item is the ex- 
tremely rare first edition of Sketchley’s 
The Cocker, 4to. Newark: Printed for 
the Author 1793. The present 
copy belonged at one time to Frank 
Archer of Kegworth, a famous Leices- 
tershire cocker in the early part of the 
last century, and has many MS. notes 
and cocking information on the fly- 
leaves and blanks at end. There is 
also a presentation copy of Sergeant 
William Jowett’s Diary, written dur- 
ing the Crimean War, inscribed “Mrs, 
Gaskell from Florence Nightingale.” 


SEYMOUR SNUFF 
BOXES TO BE SOLD 


LONDON.—The famous Seymour 
collection of French and English mini- 
atures and snuff-boxes, which has been 
on loan at the Victoria and Albert 
Museum but for one short period since 
1862, is to be offered 
Messrs. Sotheby. 


It consists of 67 specimens, mostly 
of the XVIIth and XVIIIth centuries. 

The date of the sale has been pro- 
visionally fixed for either May next or 
early in June. 

Formed by descendants of the Pro- 
tector, Edward Seymour, Duke of Sey- 
mour, the collection has passed through 
generations to its present owner, Miss 
Jane Margaret Seymour, of Knoyle 
House, Wiltshire. She is the last of 
her line, and it is for this reason the 
sale has been ordered. 

The collection was first lent to the 
museum by the present owner’s uncle, 
Mr. Henry Danby Seymour, a well- 
known member of the Parliament of 
the ’50s and ’60s. 

It is difficult to estimate the value 
of the Seymour collection, but bearing 
in mind the high prices paid recently 
by collectors for XVIIth and XVIIIth 
century boxes—the Duke of Mecklen- 
burg’s collection of 42 boxes realized 
over £10,000—it might very easily fetch 
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seem particularly worthy of note. 


£25,000. 
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VAN DIEMEN 


GALLERIES 















“Head of an Apostle” 
by A. Van Dyck 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


Amsterdam Berlin 
Rokin 9 Unter den Linden 17 








PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


823-825 MADISON AVENUE, NEW YORK 
Near 69th Street 


Also 145 East 57th Street, Seventh Floor 
“Member of The Antique and Decorative Arts League’ 
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METROPOLITAN Galleries 


OLD and MODERN PAINTINGS 
ENGLISH and FRENCH PORTRAITS 
and LANDSCAPES of the XVIII CENTURY 





Portrait of a Lady 
By John Hoppner (1758-1810) 


WE ALSO PURCHASE HIGH CLASS PAINTINGS OR COLLECTIONS 
578 Madison Avenue, New York 


Opposite American Art Galleries, Corner 57th Street 


























FINE ART SOCIETY | 


Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 
Catalogues on Application 


PAINTINGS AND WATER- 


COLOURS 
by LEADING ARTISTS 
148, New Bond Street, London, W 














MAX ROTHSCHILD 


Old Masters 
THE SACKVILLE GALLERY 


28 Sackville Street, W.l 
Cables: OBJEDAR, LONDON. 


ABBEY GALLERY 


MODERN ETCHINGS 
& WATER-COLOURS 


2VictoriaStrect London-$101 



































WALLIS & SON 


Pictures by British 

and Foreign Artists 
THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 


VICARS BROTHERS 


Paintings, Drawings 
and Engravings 
12, OLp Bonp Sr., Lonpon, W. 1 





ARTHUR GREATOREX, Ltd. 


14, GRAFTON STREET, BOND STREET 
Lonpon, W.1. 
Sole Publishers of the Etchings of 
| WINIFRED AUSTEN, R.E. 
CHARLES W. CAIN 
A. M. ELLIOTT 
H. GORDON WARLOW | 


Woodcuts by 







Piccy., London on Application 





A. RIGDEN READ 
oe, Catalogues | 
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Important Exhibition of 


ARMS and ARMOUR 


INCLUDING te celebrated eoiecion or GoTHIC 
rom ~ cele ollection of 
GRAF DR. VON TRAPP 


CYRIL ANDRADE, Ltd. 











24 Hanover Square, London, W. 1 











The Independent Gallery 


(P. M. Turner) 
7a, Grafton St., Bond St., London, W. 1. 
First-rate examples of the 
Modern French Movement 
always on view. 


























THE LEICESTER GALLERIES 


Leicester Square, London 
ERNEST BROWN & PHILLIPS, Props 
and other Mt Whistler, Zorn, Meryon 
and ot 7 Fine Drawings— 

and Modern 
Exhibitions a “the Best Modern Art 






































The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 

















WICKLOW, Ltd. 


Antiques 4 Works of Art 
Fine examples of every period 
14 Davies St., Berkeley Sq. 
London, W.1. 














AUCTION REPORTS 








GUERIN COLLECTION 


Anderson Galleries—Provencal furniture, paint- 
ings of the English school, drawings and art 
objects, the property of Maitre Eugene Guerin 
of Vallon, Krdeche. France, was sold by his 
order on April 13 and 14, bringing a grand 
total of $13,876.00. Important items and 
their purchasers follow: 


49—Fruitwood bureau a dos d’ane, Provencal, 


mid-XVIIIth century; Mrs. E. T. Hetz- 
ler $140 
80—Walnut causeuse in the Louis Seize taste; 
Mrs. B. C. Gwathy $150 


84—-Two beechwood side chairs of the consulate, 
French, circa 1800; Miss M. French $216 
106—Two fruitwood armchairs of the consulate, 
Provencal, end XVIIIth century; Mrs. A. 
B. Claflin $200 
111—Set of 8 fruitwood dining chairs of the 
Empire period, Provencal, early XIXth cen- 


tury; Mrs. James F. McDonnell $185 
117—Fruitwood commode of the Directoire 
period. Dauphinee, XVIIIth century; Mrs. 
Crisp $145 


202- Ww ~ Nd bonheur du jour of the restora- 
tion riod, French, early XIXth century; 
Mr. at ‘Bailey $120 

221—Two carved walnut chairs of the regence 
period; Mr. D. E. Gould $130 

223 Two window seats of the Directoire seep 
Circa 1800; Mrs. H. K. Guinzburg $120 

241—Pair of gilded and carved consoles of the 


regence period; Mrs. W. T. Ryle $120 
243—Carved walnut commode of the Regence 
period; Mrs. Woodward Babcock $220 


248- Two early Louis uatorze walnut arm- 
chairs, Provencal, XVIIth century Mrs. R. 
H. Manizer $125 

247—Two walnut armchairs of the early Louis 

uatorze period. Provencal XVIIth century; 
Mrs. T. R. Swann $150 

251— ~Mahogany coiffeuse of the Directoire 

period; Mr. R. M. Lederer $200 


260—W alnut chimney piece of the Regence 
riod, Provencal, early XVIIIth century; 
Mrs. Robert Leroy $12 


AZEEZ KHAYAT COLLECTION 


Anderson Galleries— -Egyptian, Greek, Roman, 
and Persian antiquities, collected by Azeez 


Khayat, were sold on April 11 and 12, bring- 
ing a grand total of $10,654.00. Important 
items and their purchasers follow: 
16—-Antique glass bottle; Mr. Robert Leh- 
man $130 
145—Fine cylindrical bottle; Pushman Brothers, 
Inc. 105 
247—Antique glass bottle; Mr. Robert Leh- 
man $130 
279—Fine Egyptian gold bracelet, Ptolemaic 
period, IIIrd century B. C.; Mr. E. J 


Grassmann $230 
327—Fine Egyptian bronze lamp; Mr. H. C 


Hoskier $150 
408—Unusually fine Egypti an gold wreath, 
Ptolemaic period; Mr. H. C. Hoskier $100 
428—Unusually large Rakka ‘pottery jar; Mr. 
P. M. Horner $140 


MISCELLANEOUS PAINTINGS 
Anderson Galleries 
ings in 
cluding old 


Paintings, pastels and draw- 

watercolors and other mediums, in- 

masters and works by XIXth 
century and contemporary artists were sold 
on April 11 and 12. They came from the 
collections of John Anderson, Jr., of Brook- 
Ilya, N. Y., the late Henry Clay Pierce, of 
New York and St. Louis, James E. Newell of 
Brooklyn, N. Y., and the late Hans Mueller 
of Lebanon, Kentucky. Important items and 
their purchasers follow: 

45—Rico, Martin, Venetian Scene, size 28 x 
18% inches; John Levy Galleries $790 


46—Schreyer, Adolph, Arabian Horsemen, size 
Ld x 14 inches; Clapp & Graham Com- 
$1,325 


47 te La Pena, Narcisse Virgile Diaz, Wood- 


land Scene, size 19% x 26% inches ; Dr. 
Frank Muller, Agent $1,400 
56—After Frans Hals, Self Portrait, panel, size 
11 x 9 inches; Mr. H. J. Job $800 
62—Monticelli, Adolphe, Garden Scene, panel, 
size 15 x 21 inches; Mr. H. T. Curtis. .$500 
68—Crane, Bruce, Autumn Woods, size 14 x 
20 inches; Miss H. Counihan, Agent $500 


94—Pannini, Giovanni Paolo, four over-mantel 
panels, classic ruins, size of each 19 x 49% 


inches; Mr. Frank Schnittjer $575 
113—Maes, Nicholas, Portrait of a Courtier, 
size 25 \% x 21% inches; Ehrich ert 
i 625 


ies é 
127—Inman, Henry, Portrait of Clara Fisher, 

size 30 x 25 inches; Miss H. Counihan. . $650 
135—L’Hermitte, Leon Auguste, Rest, size 23 


16 inches; Mr. L. P. Valentine $1,600 
136—Van Marcke, Emile, Cows, size 26 x 21 
inches; Dr. G. Frank Muller, Agent $850 
152—Zorn, Anders, A Bather, size 38% x 26 
inches; Mr. Frederick Bucher .100 
153—Knight, Daniel Ridgway, Spring Blos- 


soms, size 32 x 25% inches; Mr. Henry 
Schultheis $1,050 
154—Van Dyck, Anthony, Pieta, size 27% x 
24% inches; Mr. Julius H. Weitzner $2,000 


155—-Bramer, Leonard, The Entombment_ of 
Christ, size 33 x 27°inches; Metropolitan 
Galleries $650 


size 24% x 34 
$610 


184—Cuyp, Albert, The Chase, 
inches; Mr. Julius H. Weitzner 





28,000 FRS. 
FOR ISPAHAN 


PARIS.—A XVIIth century Ispahan 
carpet which the expert estimated at 
50,000 francs, went for 28,000 francs at 
the sale of Oriental carpets recently held 
at the Hotel Drouot. It was the most 
beautiful piece of the collection which 
came from Cairo. A very large Herat 
carpet, No. 102, brought 20,000 francs, 
and No. 96, a silk Kashan carpet, 14,500 
francs. None of the other pieces ex- 
ceeded 10,000 francs. 

















ALEXANDER ARCHIPENKO 


ECOLE d’ART 


16 West Gist Street, New York 


Registration now open for 
cy Summer Courses in 


New York 
DRAWING Special course sine Sal for 
MOSAIC and Teachers during uly 














TAPESTRIES RESTORED 
BY MASTER EXPERT 
Museum Experience and Certificates 
BARONESS VON GODIN 


578 Madison Avenue New York 
Room 1503 








Publisher of 
wn = ee Aquatings, etc. 
—-- —— 5 . + Detmold, 
yp P. Evans, olan Haagen- 
sen, M. Litten, etc., cay Ng Bchine by 
Warren Davis, Sturges, etc. Modern Mas- 
ters always in stock. 
SLOANE GALLERIES 
188, Brompton Road, London, S 











execute 





in marble, is now offered to museums and may 
at the Gallery of P. Jackson Higgs, 
It stands 32 inches high. 


This important example of XIVth Century French Gothic sculpture, 


be inspected 


11 East 54th Street, New York. 


ADVT. 








AUCTION CALENDAR 








AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 


April 23—The library of the late Elbert H. 
Gary, with additions. 

April 24, 25—The Conrad and Hudson col- 
lection of Edward Garnett. 

April 26—The Gottlieb Kennedy collection of 
XIXth century paintings by French, Eng- 
lish and American artists. 


April 26, 27—American 
niture, hooked rugs and decorations, the 
collection of Mr. Sam _ Serota. 

April 27—The collection of _etchings and dry- 
— formed by Kirkpatrick of 
felensburgh, Scotland. 

ANDERSON GALLERIES 
Park Avenue and 59th Street 

April 24, 25—The library of Mrs. 

K. Cunningham, sold by her order. 

April 25—Old masters and paintings of the 
X1IXth century and by contemporary artists, 
from the collection of Eugene Schwerdt, Esq. 


Eugenie 


April 26—Autograph letters and documents, 
literary and musical, mss., sold by order of 
various owners. 

April 27—-X VIIIth century Colonial and Eng- 
lish furniture, Georgian silver, textiles, tap- 
estries, Renaissance furniture and objects of 
art, removed from the private residence, 


Crescent Beach Road, Glen Cove, L. 
FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue 
April 25, 26, 27—Miscellaneous 
paintings, rugs and objects of art. 
AZA ART AUCTION ROOMS 
5-9 East 59th Street 
April 25-——Italian and Spanish furniture and 
works of art, the estate of G. Van 
Rensaelaer Shiel 


furniture, 





BERLIN 


By Frora TuRKEL 





Dr. Hermann Voss, curator of the 
“Kaiser Friedrich” museum, is back from 
his trip to the States and in an interview 
accorded to your correspondent he ex- 
pressed his great satisfaction with his 
sojourn in America, which was interest- 
ing and illuminating in more than one 
respect. Dr. Voss expects to repeat his 
visit next year, and is eagerly looking 
forward to continuing his study of Amer- 
ican public and private collections. He 
was very much impressed by the warm 
and friendly welcome accorded him in art 
and museum circles. As already expressed 
in the interview published in THe Art 
News of February 18th, Dr. Voss thinks 
highly of American museum organization. 
He believes that the greater vitality of 
these institutions, as compared to Euro- 
pean, is due to their being connected with 
private initiative. Public collections in 
Europe have always been kept under the 
care of the State, this involving a certain 
inflexibility of system, a certain aloofness, 
which is not so suitable for the popular- 
ization of these institutions. It is evi- 
dent that the critical spirit of the era 
has been concerned with this fact, and 
that suggestions have been made so that 
the public’s interest in museums and mu- 
seum work may be aroused. The study 
of American museum activities has been 





very instructive, Professor Voss de- 


| for use in 


XVIIIth century fur-} 


clares, and has given him plans and ideas 
Germany. It remains to be 
what extent American methods 
adapted to the special require- 
German museums. The active 
American public at large 
in museums is amazing to the visitor 
from Europe, and indicates the prevail- 
ing desire to imbibe cultural riches—a de- 
sire, which, compared to the over- 


seen to 
may be 
ments of 
interest of the 


satiation sometimes observed in Europe, 
|impresses one by its keenness and fresh- 


itwo or 


| activity, 


ness. However, Dr. Voss wishes to point 
out that art collecting in America is not 
of so recent a date as is generally ac- 
cepted in Europe. Prior to the forming, 
three decades ago, of the con- 
collections which drew the 
attention towards American art 
a comparatively great number 


spicuous 
world’s 


lof paintings of good, though not of the 





highest quality by European artists were 
on the market in America. This fact has 
been forgotten because of the marvelous 
development of American collecting in 
recent years, yet it proves that the interest 
in European art was alive long before the 
present vogue. 





ST. LOUIS 

For the next three weeks there will 
be a showing of the recent works of 
Mr. J. Halow, at the Newhouse 
Gallery on Kingshighway, an excep- 
tionally charming display of landscape 
and figure painted for the 
most part in Northern Pennsylvania, 
in the vicinity of New York City. 
Halow is new to our part of the world, 
although he has called forth many_col- 
umns of fine criticisms from the East- 
ern newspapers. 

ok * * 


canvases 


From the first to the middle of April 
there was a novel and in some fe- 
spects unique exhibition in the art 
room at Central Public Library, aP- 
proximately 200 drawings by the chil- 
dren of the private and parochial 
schools in St. Louis and the adjacent 
country. Basically this is a contest, 
the outgrowth of a series of inter- 
preted concerts by the Symphony Or- 
chestra, giving both the music and the 
story of Richard Wagner's “Niebe- 
lungen Lied.” The children who lis- 
tened to these concerts were asked to 
make drawings, illustrative of the parts 
which most impressed them. The re- 
sult, we have been informed, is highly 
gratifying. 

Elsewhere in the building, at Four- 
teenth and Olive street, there is 4 
most important exhibition of the later 
work of Lester S. Parker, the man who 

mastered the technique of broken 
color. 
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The Art NEws 














BOSTON 


The Copley Society of Boston will 
sponsor at the museum an exhibition of 
paintings, water colors and small sculp- 
tures to be held the last two weeks in 
June and through July. 

Robert David Gauley is to be repre- 
sented in the museum’s permanent collec- 
tion by his “Fountain, Rome,” and “Mount 
Vesuvius from the Bay of Naples,” works 
received from the bequest of Miss Ellen 
Starkey Bates, who likewise left to the 
museum the study of a Florentine head 
by Joseph Lindon Smith. 

Thomas Alfred Fox has given the mu- 


seum a pencil sketch made by John Singer 
Sargent for his painting “The Rehearsal 
of the Pasdeloup Orchestra.” 

From the painting department’s spe- 
cial fund have been bought “Purple 
Petunias,” by Eleanor Warren Motley, 
and “Flower Study,” by Nelly Littlehale 
Murphy. 

Through the generosity of Edward J. 
Holmes, director, the museum has ac- 
quired a sketch for a ceiling decoration 
by Giambattista Tiepolo (1696-1770). It 
depicts Juno receiving a hero. Very 
many other purchases, gifts and bequests 
are announced as of the period December 
30, 1927, through March 1, 1928. 

: eS 


Water colors by Dante Ricci and 
Gordon Grant are to be seen at the Robert 
C. Vose gallery. With much sincerity 
but without crackling brilliancy, Ricci 
gives faithful renderings of familiar relics 
of other days; of the Sistine Chapel, the 
Baptistry at Ravenna, the tomb of Calla 
Placida, Ravenna, the church of St. 
Francis of Assisi by moonlight, a street 
scene in Viterbo. 

Mr. Grant has also painted on the 
Mediterrranean marge: “The Fore Port- 
Marseilles,” “Sardine Fishermen,” “Old 
Marseilles,” and so on. He draws effec- 
tively and gives enough of the allure of 
foreign ports to encourage foreign travel. 

x * * 

Water colors by George Pearse Ennis 
were shown at the Casson galleries, Cop- 
ley Square, March 26-April 7. 

A series of vivid reminders of the pic- 
turesqueness of old harbors included such 
places as “The Lobster Man,” “The Mar- 


ket, Nassau,” “French Villagers, St. 
Pierre,” “Petty Harbor” and “Ship 
Workers.” 

Water color drawings of Boston, Lin- 


colnshire, Eng., by William Ratcliffe, are 
being shown at Grace Horne’s gallery. 
The artist, a water colorist who has the 
technique of the English school and evi- 
dent antiquarian as well as esthetic in- 
terest in one of the most picturesque of 
English towns, has made views, most of 
them including the Stump, of muddy 
rivers, quaint landing stages and stairs, 
odd roof-lined warehouses, antique shop 
fronts and other features dear to the 
tourists of several nations who like to 
descend on Boston, once a rival port to 
London. 
* * * 

At the Fogg Art Museum, Cambridge, 
were shown, March 25-April 14, small 
sculptures in bronze by William Hunt 
Diederich. 

* * * 

Frank H. Desch exhibits at the gallery 
of Grace Horne with E. F. Folsom- 
Helling. The former has a taste for 
compositions with figures. He paints 
with an eye for the more cheerful color 
scheme, enveloping the subject with light 
that reflects luminously on the surfaces. 
Miss Folsom-Helling shows a fine dis- 
play of pencil work in addition to paint- 
ings. Many of the old haunts in Paris, 
favorite nooks and architectural details 
are brought back to the eye with a spon- 
pelty that is as genuine as it is spark- 
ing. 

_Landscapes by Aldro T. Hibbard— 
eighteen in number, have been placed on 
exhibition this week at the Guild of Bos- 
ton Artists. 

* * * 

An exhibition of etchings by Polly 
Knipp Hill, who has recently returned 
from Paris, has opened at Goodspeed’s. 
7 Ashburton Place. This is her first 
showing in Boston. 

* * * 


From April 4th to April 21st there was 
at the Boston Art Club on exhibition a 
unique collection of Dutch marine paint- 
Ings by old masters of the seventeenth 
century, loaned by Mr. Carleton D. Morse 
of Newton. The exhibit includes a fine 
Sea and Shins” by Jan Porcellis (Ant- 
Werp 1585-1632): three large whaling 
Canvases bv Abraham Storck (Amster- 
dam 1635-1704), a “Dutch Whaling Fleet 
in the Arctic.” a brieht harbor scene of 
the “Return of the Whaler,” and a quaint 
hale on the Beach” scene. Also a 
Dutch Man-of-War” painted in excellent 
detail by Claes Wou (Amsterdam 1592- 
665), a Sorgh, a Van Goyen and others. 





PROVIDENCE 


In Providence, where the annual ex- 
hibition of paintings, sculpture and 
prints by local and out-of-town artists 
is bringing many interested visitors to 
the Art Club, important shows are still 
being featured at the Rhode Island 
School of Design, the Tilden-Thurber 
gallery and the N. M. Vose gallery. 

At the School of Design are the 
exhibition of William E. Brigham’s 
water colors, drawings, designs and 
original work in jewelry and goldwork, 
is being followed with a display of de- 
signs for living-room furniture, circu- 
lated by the Art Alliance of America, 
which will continue for two weeks. 
Following this the special galleries will 
be hung with an important exhibit of 
water colors by some of the younger 
group, who are doing some of the best 
work in America today. 

At the Providence Art Club the an- 
nual exhibition remains on view 
through another week, as does the col- 
lection of paintings by contemporary 
American artists and others at the 
Tilden-Thurber gallery, and the new 
print room at this gallery is filled with 
examples of the work of the most 
eminent etchers of this country and 
Europe, from the permanent collections 
of this firm. 

x ok * 

At the N. M. Vose gallery a collec- 
tion of paintings by Chauncey F. Ryder, 
N. A., was placed on view in the past 
week, to which special additions will be 
made later. Landscapes done chiefly 
in New England; salient examples of 
the work of an artist pre-eminent 
among American landscapists, whose 
canvases are to be found in almost 
every museum of note throughout the 
country, comprise this notable collec- 
tion of Ryder’s pictures of which an 
adequate display is seldom seen. 

“Hillside in Spring,” “Peachery,” an 
autumn scene, “November,” “Wilton 
Road Farm,” with its sense of space: 
“A Vale of Trees,” “Pasture Brook,” 
and “Edgemont Hillside,” are among 
the finest things on view. 

* 

Following the present exhibition at 
the Providence Art Club, the galleries 
will be hung with an exhibition of the 
work of C. Gordon Harris, one of the 
younger group of local artists. 


LOUISVILLE 


Two interesting art exhibits are 
shown at the local galleries. The loan 
collection of modern and ancient art 
is at the Arts and Crafts club under 
the auspices of the Italy-America 
society of New Orleans, and the New 
Orleans Art league shows the work of 
its members at the Delgado Art Mu- 
seum. 





* * ok 

Everything is activity, artistically 
speaking, in and about New Orleans. 
The Natchitoches Art Colony opens 
this week. The Art schools here, filled 
to overflowing, are preparing for their 
closing exhibitions. Both artists and 
students are spending their week-ends 
painting, with the Blanche-Benjamin 
annual prize of $250 for the best Lou- 
isiana landscape in view. 


HARTFORD 
A loan exhibition of the Paul J. 
Sachs collection of drawings is being 
shown at the Morgan Memorial, in- 
cluding works by Pollaiuolo, Man- 
tegna, Perugino, Tintoretto, Veronese, 
Piazzetta, Tiepolo, Piranese, Holbein, 
Duerer, Rubens, Van Dyck, Goya, Lor- 
raine, Poussin, Boucher, Fragonard, Wat- 
teau, Greuze, Ingres, Daumier, Degas, 
Manet, Renoir, Rodin, Gericault, and 


Picasso, to the number of thirty-two. 
* * * 


The Connecticut Academy of Fine 
Arts has just closed its eighteenth an- 
nual exhibition of oil paintings and 
sculpture in the Morgan Gallery of the 
Morgan Memorial. They are to be 
congratulated on having a larger gal- 
lery for exhibition purposes than in 
the past, where the paintings were 
scen to better advantage. It was a 
representative collection of 150 paint- 
ings and nine pieces of sculpture. 

The jury of selection was composed 
of Guy Wiggins, A.N.A., chairman; 
Wilson Irvine, Evelyn B. Longman 
(Batchelder), N.A., Carle Blenner 
Mabel Bacon English, William Brad- 
ferd Green, Albertus E. Jones, James 
Goodwin McManus, Carl Rungius, 
Francis Hudson Storrs, Daniel F. 
Wentworth. The hanging committee 
were Albertus E. Jones, Carl Rungius 
Paul Saling. The jury of awards con- 
sisted of Charles H. Davis, Frederick 
Lester Sexton, Edward Volkert, mem- 
bers of which were ineligible for prize 
competition. 

The Charles Noel Flagg prize of 
$100 for the best work of art shown 
in the exhibition was awarded to Wil- 
son Irvine for “Home Hills’; The 
Gedney Bunce prize of $50 for the best 
landscape or marine shown was cap- 
tured by Guy Wiggins, A.N.A., for his 
“Valley of the Var”; the Margarct 
Cooper prize of $100 for the best pic- 
ture by a -Connecticut artist went to 
G. Albert Thompson for his “Village 
Church”; the Alice Collins Dunham 
prize of $25 for the best portrait shown 
by a member of the academy was 
awarded to George Laurence Nelson, 
for his “Bavarian Girl.” 


NEW HAVEN 

Forty watercolors by Annie Bost- 
wick, of Short Beach, are to be found 
in congenial surroundings at the Don- 
ald G. Mitchell Memorial Library at 
Westville. Miss Bostwick devotes her 
brush nearly always to the many 
moods through which sea, sky and 
rccks pass with never failing interest 
at Short Beach. Gray days and sunny, 
waterworn rocks or quiet bays, morn- 
ing light or noenday brightness have 


all been observed and set down by 
her. 





* * * 
Decorative paintings by the English 


painter, Paget-Frederick, are at the 
Children’s Book Shop. Watercolors 
have been the chosen medium for 


some, black-and-whites also are there 
and in others a lavish use of gold ard 
silver has been resorted to, the better 
to express a wide range of imagery for 
which this artist is famed. Warriors 
of ancient lineage, pirates, and many 
fairies are shown in fantastic pastimes. 
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J. FERAL 


Ancient Paintings 








R. G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 
Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od, Redon, 
Renoir, Whistler, Zorn, etc. 
Catalogues on Application 
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PARIS 














Chas. Kaufmann 
Ancient Tapestries, Point 
Old Paintings, High Antiques 
23 Faubourg St. Honoré, Paris 
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23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 


PARAF 


Charles Pottier 


Packer and Shipping Agent 


14, Rue Gaillon, Paris 
Packer for she Rcomepemian Museum 
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PICTURES 
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49 B. Grosvenor Square, London 
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Modern Masters 
88 Avenue Malakoff, Paris 
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Old Masters 
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NEWHOUSE GALLERIES 
Distinguished Paintings and Works of Art 


CHICAGO 
537 McCormick Bldg. 


2717 West 7th Street 


LOS ANGELES 


























| CHICAGO 


Pauline Palmer’s exhibition now at 
the Chicago galleries has two very 
creditable portraits, one of Miss Mun- 
roe in dashing green satin, and the 
other of Virginia Cardwell in riding 
habit, with much true aristocratic re- 
finement. Both are more consistently 
painted than is often the case with 
what might be called her fancy pic- 
tures. Though there are several new 
canvases here of women and children 
of this class, one falls back on those 
fresh, spontaneous Provincetown land- 
scapes as her most artistic accomplish- 
ment. 


——<——_—_$—— 


c/o ARS CLASSICA 





















OLD COINS 
AND MEDALS 
Highest Quality 
CLASSICAL 
ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 








* * *® 


A group of the drawings from the 
James Deering collection has been 
placed on exhibition in the print rooms 
of the Art Institute. There are orig- 
inals by Whistler, Du Maurier, Rosetti, 
Reynolds, Velasquez, Rembrandt, Ver- 
onese, Titian, Winslow Homer and 
others. This collection, made up of 
nearly five thousand items, was pre- 
sented to the museum by Mr. Deering’s 
daughters, and is considered one of the 
print department’s most important ac- 
| quisitions. 





31 Quai du Mont Blanc 
GENEVA 
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| & CO. 
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a At the Chicago Galleries are the 

PAINTINGS | On Exhibition paintings by the California artist, 
Maurice Braun. They are solid and 

ETCHINGS ETCHINGS sound. They are good landscape, well 

MEZZOTINTS BY treated. Among the most impressive 
BRONZES are “Winter Hillside,” “Clouds,” “Oc- 


KERR EBY 


16 East 57TH STREET 


tober Elms” and “The Silvermine 
River.” 

In the little gallery are hung the 
charming and whimsical paintings by 
William P. Silva. These are painted 
in a high key and are shot through 
with fancy. Among his most charming 
paintings are “Fog, Carmel Coast,” 
“Fishing Boats, Carmel Cove,” “A 
Quiet Afternoon, Point Lobos,” 
“Shower and Sunshine,” “Drying the 
Gay Sails,” and “By Dark Waters.” 


* * * 





673 North Michigan Ave. 
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PAINTINGS RESTORED 


Expert with 30 Experience 
ee Mitacas. Pastee, Col- 
lectors—here and in Europe. 


DGER ROUS 


150 Bast 34th Street, New York 
Ashland 6749 








New York 
Frans Buffa & Sons 
Fine Art Dealers 
OLD AND 
MODERN MASTERS 


Amsterdam 


The original cartoons by Mr. Mc- 
Cutcheon at the Art Institute consti- 
tute a room which carries us back a 
number of years. Some of his earlier 
work has as much point and humor to- 
day as it had when it was first taken, 
hot from the press. 





~ OPPORTUNITY GALLERY 


65 EAST sS6th STREET 
Works in Black and White 
April 16th to May 14th 
Selected by Allen Lewis 


Dutch and French 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 
Recent works of 


JACOB DOOYEWAARD and 
WALTER GRIFFIN 


* * * 


Co 


ENGRAVINGS - ETCHINGS 


The exhibition of modern sculpture, 
an exhibition which has _ illustrations 
from Switzerland and Germany and 
England among other countries, in- 
cludes a beautiful and poetic render- 
ing of the Madonna and Child by Mes- 








Artistic - - Regild trovic. It is the most superbly serene 
Peiecinge Relies histor 58 West 57th St., New York City |}|/ and simple and satisfying conception 
116 EAST §7th ST.. NEW YORK from this man’s chisel that has been 








shown us yet. It is exquisite, rounded, 
finished, tender, gentle—the marble it- 
self is more like soft flesh than stone. 
The Chicago Camera Club show is un- 
usually good. It is rather extensive 
and comprises all kinds and types of 
pictures. 





















OPPORTUNITY 











Collections of paintings appraised and 
sold for estates. Several unusually rare 
old masters, originals, for sale at sac- 
rifice. Magnificent George Inness, 
“Marshy Ground,” $500. Write Box 
No. 2053, Philadelphia, Pa. 

a 















to the Sherry-Nether- 

and opposite the 
Savoy-Plaza, many fine col-] “ 
lections of value and inter-| ' 














SUITABLE FOR ARTIST 


Unusual Apartment—$90 Monthly 
2 Rooms, Alcove, Tiled Bath, Electric 
Kitchenette. Living Room 18’x18’, has 
fireplace, parquet floors and French case- 
ment windows. Alcove, 8’x12’. Bedroom, 
8’x15’. Situated in historic Colonade Ter- 
race, 434 Lafayette St., Manhattan. Near 
both I. R. T. and B. M. T. Subways. 
Superintendent will show. 
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Third Annual Exhibition 


THE NEW YORK SOCIETY 
OF WOMEN ARTISTS 


THE ANDERSON GALLERIES 
April 23d—May Sth 


E PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 


Auctioneers: Messrs. E. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 



































At the Illinois Woman's Athletic 


Club there opened on April 4 an exhi- | 
Crafts | 


bition of works by Dudley 
Watson. Mr. Watson, who is the ex- 
tension lecturer of the Art Institute, 
has not had an exhibit for six years. 


* * * 


Rudolph F. Ingerle is having an ex- 
hibition of paintings at the Winnetka 
Community house. 


* * * 


The gold medal of the Association of 
Chicago Painters and Sculptors, to be 
awarded to a member of their organ- 
ization showing the most meritorious 
work in the annual Chicago artists’ ex- 
hibit at the Art Institute, was given 
this year to Rudolph Ingerle for his 
group of paintings. 


* * * 


About six hundred entries were sent 
in to Newcomb Macklin’s for the 
Illinois Academy show and about half 
accepted by the jury. There is much 
enthusiasm among the foreign groups 
as prizes have been promised by their 
societies and more artists of the first 
rank, Seyffert, Polasek, and Ober- 
teuffer, and more promising up and 
coming ones, responded this time. 
Down state artists were of course 
hardest hit by the rejections, but they 
should realize that it 1s through this 
society that they have an incentive to 
compete with Chicago artists and in 
time measure up to their standards. 
The Academy’s exhibition has its pre- 
miere in Springfield April 14, goes to 
the University of Illinois in May, and 
returns to Chicago for exhibition in 
the late summer. 


* * * 


The Renaissance Society of the Uni 
versity of Chicago opened recently an 
exhibition of paintings and sculpture 
by artists of Chicago in its exhibition 
gallery in the Classics building. Victor 
Higgins’ exhibition opened recently at 
the Chester Johnson galleries. 





MINNEAPOLIS 


Two etchings by Picasso are in- 
cluded in.the stimulating contemporary 
French exhibit of prints and paintings 
now on view at Mabel Ulrich’s book 
shop. Matisse is represented by sev- 
eral lithographs of dancing girls. A 
splendid portrait by Derain, a fine head 
by Roualt, a moist and solid landscape 
by Maurice Vlaminck, a_ sculptural 
sketch by Aristide Maillol, a water 
color by Signac, one of Van Dongen’s 
mannered heads, the sentimental sym- 
bolism of Franz Masereel, a_ street 
scene by Utrillo, an etching by Renoir, 
a_ still-life by Galanis, etchings by 
Prax and Laboureur, are all worthy of 


note. 
* + + 


An array of etchings and lithographs 
by Ernest Fiene and Peggy Bacon has 
been put on view in the Little Gallery 
of Thomas Chan, 1004 Nicollet avenue 


* * * 


Activities at the Institute of Arts 
seem, if anything, to be on the in- 
crease, now that the normal season 
draws to a close. Three exhibitions. 
one of modern decorative arts which 
seemed to draw an extraordinary re- 
sponse, one of the eighteenth century 
costumes, and one of paintings by 
Bavarian artists went up in successive 
weeks. And now that the Bavarian 
art goes the way of all temporary 
shows, a remarkable group of East 
Tndian shawls, the property of Mrs. 
C. C. Bovey. takes its place. Most of 
the shawls in the collection are the 
original Indian make. Some. however, 
are from Paisley, so that the visitor 
can make his own comparisons. 


* * * 


A selection of 48 color plates of wild 
flowers of the state is now on exhibi- 
tion at the Central library. These 
plates were taken from a_ book titled 
“North American Wild Flowers,” 
painted by Mary Vaux Warcott and 
issued by the Smithsonian Institution. 


BALTIMORE 

At the Baltimore Museum of Art 
there is an exhibition of a number of 
Diirer’s engravings and woodcuts and 
several reproductions of his work. The 
display, of course, is in commemoration 
of his death. The collection at the 
Museum is in its way excellent. There 
one may see that wonder of line that 
was Diirer’s—in the face, say, of so small 
a piece as “Woman of Venice,” as in the 
delicate study of hands. There is that 
line that is clean and as the saying goes, 
‘singing,” that bounds a form so firmly 
end that creates it so richly. Here too 
are his sweep of imagination, his late 
Middle Age play of symbols, his mar- 
selous designs, his craftsmanship. In the 
samous “Melancholy” and “Knight, Death 
and the Devil” and the “Great War 
Morse” and the “Four Horsemen” one 
nay see them all. “Armorial Bearings 
»f Death” and the “Nemesis” show how 
uminous Diirer’s execution could be, how 
glowing and full even while exact and 
dold, in tracing out a conception dark and 
magnificent. 

* * * 

The museum's exhibitions for April 
ae excellent, lively and far ranging. In 
Maillol and Lachaise one is with the 
finest artists of the present time; nor can 
me overlook Bourdelle and William 
Zorach. 

Maillol has almost a cult of his own. 
He has been called the “sculptor’s sculp- 
tor,” but that does not mean that his 
work is too strange or recondite for an 
“average man.” Its loveliness is a plain 
and an immediate thing. 

How he has devoted himself to finding 
what beauty resides in a_ simple and 
natural vision of the human body one 
may know by looking at his “Eve.” There 
he has made those straight bronze legs 
into a kind of revelation of form and in 
the torso he has shown how to model 
flesh out of bronze while yet giving to 
the flesh the imperishable quality of his 
metal. It is a plastic harmony where no 
“convention” has been assailed but where 
all conventions have been transcended. 

Lachaise’s graceful, witty bronze, “Sin- 
gle Dolphin,” his silvered bronze, “Mask,” 
and his polished “Egyptian Head,” are 
all fine examples. To learn what an art- 
ist may do with the lines of a nose it is 
necessary to go to the “Egyptian Head.” 
In that he has infused force into repose 
and in some way made restraint into life. 
The feeling one has of the head’s solidity 
is no less fine than that produced by its 
surface. 

Bourdelle is a different sort of artist, 
making much of a kind of Rodin rugged- 
ness and power of form. His “Herakles 
Archer” is a handsome piece for its lines 
and its balance and poise, and his “Rodin 
Working on the Gates of Hell” will be 
liked. In his style he has made a tur- 
bulent poetry of massive form. 

Zorach’s wood panels are stately pieces 
of a natural and primitive dignity and 
his several bronzes are admirable. 

France, though, offers more at the 
museum than Maillol and Bourdelle. 
There is also a series of reproductions of 
water colors by important modern artists. 
These are valuable and stimulating things, 
for they are to the public an introduction 
into the styles and departures of men 
more talked about than studied. A Ce 
zanne—“The Bathers”—its arrangement 
is glorious—a Picasso, a Matisse, a 
Segonzac, a Vlaminck, a Raoul Dufy, 4 
Renoir and an Utrillo—a street scene, % 
course—are there. 





SAN FRANCISCO 


The opening day of the foreign s¢¢ 
tion of the Twenty-sixth Internationa 
Exhibition of Paintings from the Cat- 
negie Institute at the California Palace 
of the Legion of Honor brought to the 
museum the largest crowds that have 
ever traveled to that beautiful land 
mark since the days of its dedication. 


* * * 


The exhibition of oil paintings bY 
Harold English and that of water cor 
ors and oils by Gale Turnbull, re 
mained at the East-West Gallery of 
Fine Arts until April 17. 
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LOS ANGELES 


The Los Angeles Museum in Expo- 
sition Park is showing for the month 
of April a collection of modern East 





While we have asso- 
India other 
literary, 


Indian paintings. 
from 
particularly 


ciated coming 
forms of culture, 


as 
it is not generally known that Indian 


painters are developing another ex- 
pression that embodies all the colorful 
imaginative that 
with East. 
orien- 
at- 
high light or shadow, 
are illustrative of Omar Khay- 


bits of life, 


romance and color, 
the 


There are 65 of these paintings, 


we usually associate 


tal miniatures, decorative, with no 


tempt at form, 
Some 
yam, of native or enter- 
local background. 


movement 


tainment, 
The organized 
Abanindra Nath Tagore, 


or 
is under 
nephew of the 
and 
of 
art. 
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based modern interpretation 
the technique 


The 
C, Gangoly 


on a 
of the old religious 
paintings 
of 


assembled by 


this year 
American 
are shown 
month of 


MEMPHIS 
Brooks Memorial 
Benecker 
small 


\t the 
A. 


medium 
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bright jovous views of New England. 





no different in this respect from any 


other. One of the exhibitors whose 
work has an entirely personal note is 
Paul Signac, whose Boats” and “Pont 


but 
Segonzac also 
but in no way 


Arts” 
with no loss of solidity. 


des are linear and very free, 


has a linear handling, 


resembles Signac. His “Landscape and 
Fruit” is radiant. Randall Davis’ 
“Polo” and “Ranch House in Snow” 


are personal in their outlook and man- 
ner. “Eve's House” 


“Shifting Contours” 


George Constant’s 


and have a_ sort 
Besides the 
Wil- 
a good picture, 
Nardo, Walt Scott, 
Alired J.-Wands. 
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of sophisticated primness. 


Clevelanders already mentioned, 


lard Combes shows 


and Antonio di 


Hugh Seaver and 


An exhibition of paintings by Joseph 
sirren of Chicago at the Gage Galler- 
will continue through April 28. 
Many of the subjects chosen for these 
paintings were found in the southwest. 

bd * a 

Colored block prints by Marie 
Blanke of Chicago are being shown in 
the Blue Alcove at the Eastman-Bolton 
Gallery. Hand wrought silver by the 
Newberry Crafters of Newberryport, 
Mass., is also on view. The Crafters 
still work in the little shops on the 
Merrimac River, which have been in 
use since Colonial times, and their 
product is still of the fine, old quality 


ies 


—artistic and simple. 

\n exhibition of paintings atid crafts 
by Stella Rausch at Lindner’s Little 
Gallery is now on view. 

An exhibition of George Reindel’s 
j}paintings is now cn view at. the 


two weeks. 
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Leamon Galleries for 
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The Potter Studio is showing  lac- 

CLEVELAND quer work, in the Vernis Martin 

eG |process, done by Gertrude Kingston, 

Kk very water color show of impor- oan ‘ 
i ithe noted English actress. Trays, 

tance features a group by John Singer | hoxes and clever inkwells are in the 


Sargent, and the one 


at the museum is | 


group, about fourteen pieces in all. 
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20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 


























MAAK. F223 _GWHH|DVD 


FINE PAINTINGS 
and SCULPTURE 


FrReperic N. Price 
President 





37 EAST 571tnH ST., NEW YORK 
QOIAA§AAH{AAAAAAAAAAAAAAAAAAAALDDDWWL. 











[ee ae 
} Kennedy & Co. | 
} Etchings by 
} Old and Modern Masters} 
} Old English 
Sporting Prints 
Marine Subjects 
- ‘ 
693 Fifth Ave., New York 














Use worthy light reflectors 


pAY-BRite 


REFLECTOR COMPANY 
St.Louis, Mo. 


§ 703 Sovutn BROADWAY 




















London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
ow 
WORKS OF ART 
from 
aa cana AND CHINA 

















L; 3 

















N. E.MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 EAST S6TH ST. NEW YORK 














MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 


- 
—_- 


WILLIAM MACBETH, Inc. 
15 Bast 57th Street New York 




















FRANK K. M. REHN 
Specialist in 
American Paintings 
693 Fifth Avenue New York 
Between 34th and 55th Streets 

















ne ell TE 





The Art News Saturday, April 21, 1928 


BRUMMER 


Gallery 

















GAINSBOROUGH 


GALLERIES, Inc. 
Richard Vitolo, Prop. 





ee a eet nee 
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New York 27 East 57th Street 203 Bis Bd. St. Germain 

eee POrret 
EXHIBITION CALENDAR 
, 4 
rR bert ( V 4 | Ackerman Galleries, 50 East 57th St.—Water-| Knoedler Galleries, 14 E. 57th St.—Loan ex- 
‘ i i i hibitic { twelve masterpieces for the bene- 
: O . OSE ; ger permease by Frederic Soldwedel until z= — phy Beene me the City o New York | , 
4 " until April 28. 

4 Thomas & Gons, 125 East 57th St.— ( 
: CBastiehed 16 1) Eabibitien of pictures and drawings by old | Kraushaar Galleries, 680 Fifth Ave.—Exhibition ( 
7 4 masters. of paintings by R. H. Sauter until April 30. | 
j { Allied Artists of America, 215 W. 57th Street— Neri ’ 559 Fifth Ave.—Old mas- s 
} = PAINTINGS _ 4)*ievatsinas Sasi 8 me | tc” tere | 7 
, 4] | Antespen Gaitesies, a ee ae 4 Simmons, Heckscher Bldg., 730 |[) 

1 exhibition of the New York Society of | Lewis an ns, P 
by Old and Modern Masters } asm Artists gos drawings by Joseph Pen- Fifth Ave.—Old masters and art objects. 
. ‘ nell untid May Macbeth Gallery, 15 E. 57th St.—Exhibition 
: Ar 7. Peters, » sag et ave aa of paintings by Hayley Lever until April 30. 

re an ibition of the New Yor apter of the M oN al 

p 4 American Society of Landscape Architects. | Metropolitan Galleries, 578 Madison | 

‘ c ARRI GR OHANE 4| the Art C 65 East 56th St.—P aes American, English and Dutch paintings. | ! 

F ‘ exhibition by Mestrovic. Exhibition of sculp- Metropolitan Museum, 82nd St. & Fifth Ave — Nneaw-yo c 

Carved Frames : tures and paintings by Joseph Murman until wena, in cL presee gmp R.. } RH ye PHRISS , 
April 28. water colors and toiles de Jouy throug 

: Arts Council Gallery, aA East ag 4 St.—| April. oe iruces 27 RUG DE s 

Gite 4 Exhibition of etchings and paintings by con-| py wij , Inc., 20 W. 47th St.—Oriental rh e 

: temporary American artists a nA Bg capanirlee. Fr T BERRI (VIII ) b 

Babcock Galleries, 5 East 57th St.— ibition . i 

> . Milch Galleries, 108 W. 57th St.—Exhibition | |) 

‘ 559 Boylston Street > i paintings yng aie animal - of portrait drawings in color Tessie Voss , 

] 4 rn saab ewis, watercolors of France and_ etchings cs a - 

j. Sepley Squere BOSTON f) Rvert Ht. Rockwell until May 5 "| by Adolphe W. Blondheim and garden sculp- = = _] : 

5 ‘i y ti il 28. 

 ESIOEAR tt tnt }}| Belmont Galleries, 137 East 57th St.—Primi- PR aseosdinom Tay 26 E. 56th St.—Exhibition d 

tives, old masters, period portraits. Exhibi- be ge ee — sculpture by Jane Poupelet - 
a tion of modelled pottery by Stella R. Crofts.| Yntit May’ 5. ON VIEW: Autographs of Celebrities and 
B t Galleries, 536 Madison Ave.—Au- : ° ° ° P mi 

‘enendiia, petttdlin and views of” bisterieal Poteet Sega Se Pea and Sculp- Portraits and Views of Historic Interest “ 


interest. 


FEARON 


New Art Circle, 35 West 57th St. —Exhibition 


P —_ ser + 
en) eee See ee Rete Bonaventure Galleries f 
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Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 24 to May 8. a 
ings. New Gallery, 600 Madison Ave.—Exhibition of 536 Madison Avenue NEW YORK 
Brockivs Museum, Eastern Parkway and Raintings by Virginia Berresford and Jean t! 
ENGLISH ton i open by the Na egulesco until April 25. “Member of The Antique and Decorative Arts League’ A 





p son ssociation of Woman Painters an: Newton, Arthur U., 665 Fifth Ave.—Old and 
Sculptors and Scandinavian-American artists modern masters. 


through April. ? ’ —S | 
Brummer Gallery, 27 East 57th St.—Works of Copernty Galler, 65-67 East S6th St.— Bi 
t. 











PORTRAITS 
PRIMITIVES 





exhibition of biack and white work by 


| 
Seta e ies, 116 E wae Rahibi Allan Lewis until May 12. th 
ut aller: ast 57th St.—Exhibition| prank Partridge, 6 W. 56th St.—Exhibition of | N Y IN GG if ( : r% LOO Ee? CO m 
of sporting ppertate and provincial furniture old English turniture, Chinese porcellains and S i ° ‘ 
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OLD MASTERS througe Apri panelled rooms. le 
| Daniel Gallery, 600 Madison Ave.—Exhibition | Raiston Galleries, 730 Fifth Ave.—Old masters. ; pa 
a of paintings by a group of modern artists. . / +: 34 Rue Taitbout : Pans 

! De Hauke Galleri 3 E 51 s Exhibi Rehn Galleries, 691 Fifth Ave.—Exhibition of | ar 

— ee ast Sist St.—Exnidi- paintings by Nan Watson until April 28. | 


tion of work by Pierre Bonnard through 
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April. Reinhardt Galleries, 730 Fifth Ave.—Exhibition | 559 Fifth Ave., New York (1 
: } Dewn Town Gallery, 113 West 13th St—Ex- of modern French paintings. | CHINESE 
; G A L L E R | E S hibition of “May Flowers” until May 15, | Schwartz Galleries, 517 Madison Ave.—Exhi- | ANTIQUES 
4 bition of marine paintings by Frank Vining j . pr 
{ } A. % ep 680 Fifth Ave.—Antique paintings Smith itl hy 
gg t. ? P | | 
i { INC. edinien Fe dnc 5 E. 57th St—Exhibition | 8ott & Fowles, 680 Fifth Ave.—XVIIIth cen-|] Archaic Bronze, Pottery, Paintings | tnese ; 
f , 25 West S4th Street | | of paintings by Joseph Pollet and pastels by | _ ‘UY English paintings and modern drawings. and Stone Sculpture and 1 10 
i § , Floyd Wilson through April. Jacques Seligman Galleries, 3 East S5ist St.— Jade Carvings “: th 
| ni Mili $6 Bact 50 Ot Ancient paintings, tapestries and furniture. ntiques D: 
| SSF e French paintings. ae, Sos See, _ & Co., Inc., 11 |} AT THEIR NEW | th, 
: Ehrich Galleries, 36 E. 57th St.—Exhibition of Silberman Gallery, 133 East 57th St.—Paint- | GALLERIES | ’ 
: 9 old masters and table decorations. ings, objects of art and furniture. | . an 
Fearon Gi vi a4 West 54th e. -—Old mas-| Marie Sterner Gallery, 9 E. 57th St.—Exhibi- bia 'e 
if ARTHUR U ters = conn x th century English paintings. tion of paintings, watercolors and_ etchings ast t treet 
: e Ferargil Galleries, 37 E. 57th St.—Fourth An- of Central Park by various artists until . at 
| oats Exhibition | of Garden Sculpture. | April 23. Third Floor Branches sti 
sborou er, 222 Centra ark | Valentine Gallery of Modern Art, 43 East 57th NEW YORK CITY : 
South—Old Masters. St.—Exhibition of oil tings and wat SHANGHAI PEKIN ing 
Gallery of Living Art, 100 Washington Square colors by G eon C * em Stuart Davis | Paris London Shanghai | i 
(Late of 175 Piccadilly, London) East.—Permanent exhibition of progressive} until May 12. | . 
XXth century artists. Van Diemen, 21 East 57th St.—Paintings by |} | Di 
Grand Central Galleries, 6th floor, Grand Cen-| 4 masters. Da 








OLD AND MODERN tral Terminal. Exhibition of sculpture by be et gp ie ag 54th St.—April 21, —— plz 


Harriet W. Frishmuth until April 28. Re- acquired collection of 






































trospective exhibition of paintings by_ Edwin Queen Anne and Georgian silver; also 
MASTERS H. Blashfield and paintings by Gertrude Sheffield plate. Pascal M. Gatterdam 
Fiske from April 24 until May 5. “— A > 4 dang nd draw! ety ~~ A BEL ONT ser 
ai s and drawings ée 
) suitable for P. ee Higgs, 11 E. 54th St.—Works of woe sa rot 28th ay nie Eooway FINE PAINTINGS nt ES the 
: itney Studio Club, 10 West 8th St.—Black | A 
Holt Gallery, 630 Lexington Ave.—Exhibition | and white show by members until April 26. P 
MUSEUMS, COLLECTORS, of portraits by Cateau De Leeuw until April Wildenstein Galleries, 647 Fifth Ave.—Exhibi. 6 EAST 39TH ST.. NEW YORK 137 East 57th St., New York mo 
i tion of watercolors and drawings by Arthur nf 
: DECORATORS Intimate Gallery, 489 Park Ave.—P’zabia Ex- Pope and pastels by the Countess de Noailles Old Masters per 
. Benton until May 11. Yamanaka, Gelleces’” 680. Fifth Work P i All Periods gar 
. i 665 Fifth A Kennedy Galleries, 693 Fifth Ave.—Exhibition of co tg wy sad Clan, ieee orcrants of gre 
. venue of paintings of bird-life by Courtenay Howard Young Galleries, 634 Fifth Ave— Primitives of All Schools i 
t 
; New Yo rk Thomas Kerr, ase Madison Tape ee elected group of important masters. S t t & F Paintings re *- ~ 
eppel Galleries, 16 57th St.—Exhibition of CO ow es intin thenticat rel 
(Plaza 0908) etchings and water colors by Pop Hart. sie wile spe 
Kleinberger Galleries, 12 E. 54th St.—Ancient Th 
paintings. — 





























Louis Ralston “a a 
rampage Bie Kirchenbauten auf "’ 


| HEINEMANN GALLERIES 


{ 
| 
Ak 
& Son : der Insel Corcello in 
LENBACH PLATZ 5 & 6, MUNICH | Drawings (The Char, Buildings 1h Isle | ma 
of Torcello) e 


18th Century English Por | d and exhibited | par 
HIGH CLASS PAINTINGS ssite: Batiaon Palnaings | Bronzes |) silane Sue wan ue | 3m 
| trations in the text and 35 plates | at 


and Modern American | lg hich 7 color plates. Quarto. 
ANCIENT and MODERN 680 Fifth Avenue a 3s babes. pe mpage st rm. | a 


(Pifeh 50.— 
730 FIFTH AVENUE wee | Write for our pamphlets and mn 


HANSEN GALLERIES, Inc. NEW YORK NEW YORRant |Il|| wares oeuvres on dam 


NEW YORK CITY | gon 


| Berlin W. 10 Genthinerstrass¢ 38 


SCHWEIZERHOFQUAIS, LUCERNE ————— : —= — 









































Tux Beacon Pazss, Inc., New Yous 
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